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THURSDAY, JANUARY 5, 


To all—a joyous, prospering, and happy 
new year!—to the vast and accumulating 
people of the Musical World, both without 
and within our conservancy and jurisdic- 
tion; to the young and the old, the rich 
and the poor, the high and the humble, in 
music (for we are inclined to acknowledge 
no other grades of distinction) ; to our 
readers, especially ; to our individual fellow- 
hopers in particular ; even to our enemies, 
if music and her priesthdod can ever be in 
danger of such; and to those worst of foes, 
the luke-warm friends of our cause ; to all, 
‘a year-full of life’s good, and art’s glory— 
and, as sponsors toast at a christening, 
«¢ May the babe become a better man than 
his father,” so, do we invoke the fates, to 
make every year better than its precursor, 
to the end of mundane time. 

We trust the reader will find us in ex- 
cellent humour and condition, as the honest 
and healthful are wont to be at this season ; 
for we would fain so betoken our last year’s 
welcome, and our new year’s resolution to 
do, and to deserve ; more than our vanity, or 
our modesty, (call it as you please—it is, 
perhaps, neither—or, it may be, compounded 
of both) cares, at present, toreveal. Thanks 
and promises are the most easily-moulded 
figures of speech imaginable ; but we cherish 
too high an opinion of those whese cyes “ look 
sunshine’? upon our pages, to believe that 
they will expect other gratitude of us, than 
the flower offers to the day-beams, when it 
blooms and spreads its leaves vigorously be- 
neath their cheering influence—and for pro- 
mises and professions, we fancy the present 
generation is growing every day more he- 
terodox and sceptic ; for we find even Mr. 
Murphy's weather-bills discredited, and sil- 
ver-mine shares at a ruinous discount, For 
our own parts, we have lost all faith in such 


verbal pie-crusts, since her Majesty became 
the printed “ Patroness’’ of the British Mu- 
sician’s Society, and the florescent Rubini 


made “ Jast nights” perennial. We there- 
fore, for the reader’s assurance, and our 
own credit’s sake, prefer to follow the laud- 
able example of Charles Surface, and will 
‘“‘ make no promises, as the best proof that 
we do not mean to break any.”’ 

Still, at the commencement of a new vo- 
lume, and a new year, some prologue or ex- 
ordium seems to form a part of the conven- 
tional courtesy between an editor and his 
readers—the adage says, ‘“ everything must 
have an end”—which lesson of philosophy 
inculeates a presumption that everything 
should also have a beginning; and as we 
desire not to excursionise from the beaten 
track, provided it be clean gravelled, and 
not over-clustered with brambles, we will 
just state, with courteous brevity,—that we 
mean to be honest—which our indulgent 
friends may, if they please, coustrue into 
more several virtues, than we will flatter 
ourselves by claiming ; that we belong 
to no clique; that we are espoused to no 
class, and have lived long enough to hold 
our own judgment, such as it is, inflexible to 
the warping influence of any man’s mere 
opinion ; that we consider it our honourable 
duty to keep watch and ward for the sove- 
reignty of Queen Art, and if need be, to 
battle for her interests, and those of her vast 
cosmopolite family ; that we prefer to en- 
courage, infinitely more than to reprobate— 
which we conceive to be the highest aim of 
true criticism; and that we love mercy, not 
less for her “‘ twice-blessed’’ self, than from 
the conviction, that we have sins and weak- 
nesses of our own to be forgiven. ‘To one 
prejudice and predilection, we candidly plead 
guilty—a paramount feeling for the music 
and musicians of our country—arising partly 
from the charitable considcra‘ion, that the 





unfriended have the strongest claim, but 





principally from the belief, that Genius is a 
boon of Providence to the world, and that it 
is the duty of every nation to foster its par- 
ticular portion, however small or large it 
may be, for the benefit of the whole. 

Such is our creed, such our intentions, 
such our hopes ; and if we can present a 
diligent and faithful record of musical mat- 
ters, contributing thereby to the history of 
the art—if we can offer suggestions of pro- 
bable advantage, or make beacons out of 
past errors—if we can, in however small a 
degree, aid the spread of the art, and seduce 
its votar‘es into a closer communion and 
brotherhood—then, we feel that we may 
fairly take some credit to ourselves for an 
industrious duty done, and we are persuaded 
by experience, which ig:the only certain cal- 
culator, that such endeavours will not go 
unpaid, We protest that we are no knight- 
errant, to undertake this onerous chivalry 
for the mere love of it alone, or for the still 
more equivocal satisfaction of basking in the 
light of public attention ; for we have long 
been imbued with the principle that ‘ the 
labourer is worthy of his hire,” and we are 
sure that there is enough of justice and ge- 
nerosity amongst mankind, despite the In- 
come Tax, and the sophistries of modern 
morals, to remunerate and to reward what- 
ever is found deserving. Finally, we but 
petition to be tested by the above avowal, 
and we are prepared to abide the issue. 

Some apology is due to those kind and 
constant friends, who have urged the return 
of our journal to its original limits—we know 
that our motives will be deemed sufficing— 
we merge their individual conveniences, as 
we do our own, in the desire to keep pace 
with the expansion of the art in this country, 
and to assume an importance worthy of the 
subject to which we are devoted—so anxi- 
ously wishing, and hoping, we trust, in due 
course, to render the ‘* Musical World” a 
fitting pallacizm of the World of Music, 
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and to merit and maintain the confiding sup- 
port, alike of the wealthy and the peasant 
amateur, of the cultivated musician, and the 


humblest devotee—to each and every of, 


whom, we once more breathe the most ex- 
hilirating and heart-born greetings of the 
season. 





ENUNCIATION AND ACCENTUATION 
IN VOCAL MUSIC. 





The study of our own language is a very 
important branch of elegant knowledge, and no 
attention should be spared to improve it as far | 
as possible. A good enunciation is justly con- 
sidered of the first importance to the clergyman, 
the barrister, the tragedian, and the public 
speaker; yet how much has this been neglected 
by the singer, in whom correct pronunciation 
is of the utmost importance, and who, without 
study, will be almost certain of failing into the 
vulgarisms of pronouncing a smile, smidle ; 
adew, doo ; a farewell, fare-wed-aj ; a guile, 
guidle ; a guilt, gid-llt ; a health, hed-ulth ; a 
fill, fid-dle; agirl, girdle; a river, reever; a 
bloom, bul-loom ; and this utterly undiscovered 
by himself, until pointed out to him. 

No person ought to attempt to sing any 
composition whatever without studying the 
words—not at the same time he studies the 
music, but previously, so as to be entirely | 
master of them, and if they are committed to | 
memory, so much the better. Then let the 
music be proceeded with. 

Singers are apt to be very careless in this | 
respect; they seldom think anything of the | 
words except in connexion with the music ; and 
yet it frequently happens that a word or a line 
is lost whilst the music is fresh in the memory | 
—the chain of connexion in the poetry is lost ; 
the singer is in confusion ; and he jabbers a | 
number of unmeaning sounds, or breaks dowu 
altogether. It is a common remark in the 
profession, that young ladies brought up par- 
tially to sing Italian and English, in the end 
sing neither one nor the other, but acquire a 
false pronunciation in both. 

Since the days of Dr. Arne, the art of vocal 
pronunciation has been much neglected. The 
Doctor was very rigid in this matter, and all 
his pupils were remarkable for their attention 
to accent and pronunciation—the result of the 
Doctor’s conceptions of what was calculated to 
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touch the hearts and understandings of the | 


auditors. The immense difficulties to be over- 
come to his satisfaction, we have it on record, 
were often accompanied by teas as impossibi- 
lities; but the Doctor knew otherwise. “It is, 
indeed, inconceivable,” says a critic of that 
day, “what light the Doctor threw on the 
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letter, whether commencing or finishing with 
either vowels or consonants, so as to render the 
sense ofa song intelligible to the most common, | offensively ridiculous. 
as well as the most refined, ear: for though in- | beautiful hymn, “ Adeste fideles,’ 
tellectual refinement may fall to the lot of few, | whole congregations to words so adapted that 
and is not indeed necessary for all, nor is it | in the last phrase they were thus repeated: ~ 
le 


MU 
ihigibsan 


to musie, the greatest care ought to be taken, 


| 
| ‘ 
| or both music and words may be rendered most 
We have heard that 
* sung by 


“ With legions of devi 
With legions 


With legions of devils.” 


TPs | 
indispensable that all men should know much 
of the science, it is absolutely necessary that | 


’ 
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all should feel, end possess sympathy in what- | 





ever aftects their fellow-creatures. 


| though they can assign no reason w/y.” 


the real cause why the most ignorant audiences | adinits of no ex 
of the galleries can often feel, and feel deeply, | to set such words to such a tune. 


And this is | This, in public worship, is really shocking, and 





for there is no necessity 
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In the measure of four-time—say four 


Dr. Arne would pass whole mornings and | crochets, or quarter-notes, in the measure,— 


never give up the idea that the poetry of asong | there are two strong notes, and two weak ones ; | 


instead of a blaze of light; and the eceentric 
Doctor Kitchener, on the same subject, quaintly 
observes, ‘ It is no matter how good your meat 
is, if not well dressed.” Nor can it be sup- 
posed fora moment that Dr. Arne could ever 


‘have composed the music for Thomson’s im- 


mortal song, “ Rule Britannia,”—a song that 
none but a foreigner, Madame Catalani, ever 
did full justice to,— if he had not been inspired 
by the same fire that had been kindled in the 

poet’s bosom. The faults in that beautiful 

song are the faults of the age, and which, had 

Dr. Arne lived a few years later, would have 

been corrected. 

We are aw-re there are great difficulties iu 
our language in this respect ; for instance, our 
letter “a” has three distinct simple sounds as 
different from each other as any other three of 
the whole. In dipthongs, a enters into the 
various sounds ascribed to vowels, and the same 
may be said of the remaining four. There are 
nearly thirty ways in English of writing the 
twelve sounds attributed toa. ‘Ten or twelve 
for each of the three sounds of e, and as many 
for those of o andu. For instance, we write 
the sound of e in her equally with every one of 
the five vowels, *as in altar, alter, stir, actor, 
Arthir. 

But all this only tends to show the English 
_ singer the absolute necessity of his studying the 
language, as well as the actor or the poet. 

There are abundant compositions whichshow 
| that the musician is often quite as ignorant of 
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the genius of the language as the most indiffe- | conceptions. 
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| ill-expressed was a nullity to the understanding, | for the third note is marked less strongly than 


the first, but move so than the second or the 
fourth. ‘There is consequently a constant 
musical accent in all pieces of measured music; 
the composer to adapt 
y to the accented 
‘This constitutes one of 


and it is the bsuiness of 
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the accented words « 
notes in the measure. 
7 


ny 
ai 


the difficulties in adapting a German or 
Italian opera, or the Latin words of sacred 
music, to the E eor Church. The 


music has been originally adapted to words 
> @ 1 


at 


nglish s 





having a peculiar accent, and when the music 
is retained, and fresh words adapted, it is ex- 
remely difficult to make them agree with the 
accent of the music; and it frequently ends in 
a sort of compromise,—the music is altered to 
suit the words, and the words to suit the music, 
to the serious detzrioration of both. Hence 
the libretto of the Italian opera is a source of 
constant complaint, and certainly these trans- 
lations are as strange things as ever appear in 
the English language; and yet, probably, the 
the libretto writers do as well as it is possible to 
do when it is considered how they are confined 
both by the music and the original poetry. 
Italy at one time was indebted to Flanders 
and Spain for all her singers, as Germany and 
France have since been indebted to Italy ; but 
all these countries had wit enough to rely on 
their own native genius and to form schools of 
their own; and why not England?) Why has 
Italy become so superior? Because she studied 
the capabilities of the human voice, and 
rendered it the conduit of the most lofiy poetic 
Yet Dr. Burney, in his tour, 


rent singer. We could point out passages informs us that the Bohemians, if they had the 
' where the word “ 'I'o” has been set to a run of same advantages in point of tuition, would excel 
| bars, sounding like “ To-ho-ho-ho-ho-ho sing the Italians; for though the Bohemians have 

his praise ;”” whereas, in music, all such words had singing schools in every village for above 


»cented, but passed over as slightly as possible. 


|i 
| 


| devoid of taste, whatever laboured harmonies | of French music. 
accentuation of every word—nay, on every | he may have piled together. In setting words | England for the encouragement of an English 


as “ from,” “ to,” “of,” “ in,” “ and,” “ but,” | a century, their masters and composers are 
“on,” &c. &c., are alivays to be not only unac- inferior. 


The French language Dr. Butney also con- 


Whenever a singer finds a composer has set an | siders as far inferior to cither German or Italian 
nsignificant word to an accented note, he may | for musical compositions; yet France has long 
conclude the composer was no poet, but a man | since founded a school (with whatever success) 


But what has been done in 
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school? Yet without such school, how is it 
possible to raise singers? A young man at 
twenty-three or four years of age, perhaps later, 
is discovered to possess a good voice, and is set 


into training; but is it possible he can ever | 


become a musician? And unless a musician, 
no man can become a good singer. Accom- 
paniments, instead of being a support, distract 
him; he is never safe in his time. He con- 
sequently sings feebly, and without energy, 
character, feeling, or grace; whilst, from his 
being able to sing a few ballads, or perhaps a 
song, pretty well, he is compared by his igno- 
rant countrymen to the perfect masters of the 





art imported by competent judges. The posi- | 
' found that each room had what might be termed 


tion of the English singer, often ill-educated, 
wholly ignorant of poetry and its grand charac- 
teristics, and a bad musician, is consequently 


most pitiable, however good the voice nature | 


may have given him, and upon which many of 
them are foolish enough to rely, instead of 
studying vocal pronunciation and music as an 
art and science. 








PHENOMENA OF ARCHITECTURAL 
REVERBERATION. 


At a recent meeting of the Royal Society of 
Edinburgh, Sir George S. Mackenzie read a 
paper “on the construction of a new Music 
Hall.” ‘The hall in question, which is attached 
to the Assembly Rooms at Edinburgh, will 
supply a desideratum which has been long felt 
in that city. 
limited in point of space, they could not accom- 
plish all that was desirable, but they had 
endeavoured to make the most of the area 
which was at their disposal. He observed that 
much difference of opinion existed as to the best 
form of a hall for giving effect to the perform- 
ance of an orchestra. When the first musical 
festival took place here in 1815, the hall se- 
lected was the outer Parliament House; and 
great fears were expressed that the roof, which 
is of very curious structure, would operate most 
injuriously on the music. 
however, they found that it answered admira- 
bly. Sir Henry Bishop had mentioned to him, 
that similar apprehensions existed when the 
Marquis of Westminster gave a concert in his 
gallery, the walls of which were covered from 
end to end with paintings or statues placed on 
pedestals. But on trial the apprehensions 
proved groundless. The paintings and statucs 
which chequered the whole surface of the wall, 


| produced confusion. 


| hall is, we think, 190 feet in length, by about 
52 in breadth, has an arched and fretted roof, | 
and each of its sides is divided into twelve cells, 

the partition walls of which project ten or twelve | 
| feet, and are shelved and covered with books. | 


He was astonished to find that words spoken | 
at the one end were much better heard at the | 
other than in the large Assembly Room, which | 
was of less than kalf the length. The effect | 
was equally favourable on music sung by one 
voice, or sung in parts by three. Mr. Russell 
stated the result of observations made partly by 
himselfand partly along with Sir John Robinson, 
on several public rooms, to ascertain their effect 
It was 


on papers read, or speeches delivered. 


its key-note, depending on its particular form 
and dimensions. If a sound was uttered in | 
this key, the octave and fifth, and other har- 
monic notes, might be detected both below and 
above it. Ifa different note was sounded, 
discords blended with the harmonic notes, and | 
Further, if tivo galleries 


| or rooms of different dimensions, joined at right 
angles or otherwise; or if by some internal 


A we” | halls. 
To their surprise, | 
| fusion of echoes, that in a amall party of ten, 
the gentleman at the foot of the table eannot 


" .| was the primary and direct effect of the voice 
Sir George stated, that being | 


roughening the surface of a wall with pictures 
_ ar books fits it for the purpase of conversation, 


so far from confusing or destroying the expres- | 
| 


sion of the music, seemed to bring it out with re- 


markable distinctness and effect. Dr. Christison | 


mentioned, that he had had an experiment per- 
formed in the long hall of the College Library 
that morning, to test its effects on the human 
voice, and the result had surprised him. The 


arrangement, one side of the room was made 
shorter than the other, a Babylonish mixture 
of sounds, and what was still more strange, 
irregular pauses or intervals of silence were 
produccd, though the speaker or vocalist went | 
on without interruption. In general, the more 
all reflected and secondary sounds were dis- 
persed by brcken or uneven surfaces, the better 


heard, whether in speaxing or singing. 

It has often appeared strange that a science 
like accoustics, depending on mathematical | 
principles, has been so little studied by our | 
architects, or at least has yielded so little | 
practical benefit. Some thousand pounds were | 
expended a few years ago in fitting up a hall 
for the General Assembly in Edinburgh; it 
was found to be useless, because the speakers 
could not be heardin it. But the evil infests 
private houses as well as ehurehes and public | 
One finds oneself now and then ina 
dining-room, where there is such a sweet con- 





catch the words of the lady at the head. If| 





it would surely be easy to find some less costly 
substitute, for the rendering of all rooms an‘ 
buildings more fit for the use of society. 





CORRESPONDENCE. 


DOMESTIC MUSIC FOR THE WEALTHY. 
LeErrer IT. 





To the Editor of the Musical World, 


Str—By my two former letters, and the publicity 
you have given them, I conceive I stand pledged to 





| studious performance of a quartet. 





the prosecution of my subject, whatever difficulty I 
may feel, or. whatever weakness I may display. 
But as it cannot be expected that penning para- 
graphs forms any part of the daily occupation of a 
Violoncello player, I nope all parties will look indul- 
gently upon the manner in which I may say my say, 
pardoning the verbal slips for the subject’s sake. 
I would connect with the eonfession of the fear and 
trembling with which | proceed, the repetition of 
an invocation of the aid of those who have informa- 
tion bearing on the subject, and talent for the advo- 
cacy of a good cavse. 

In my last J] ventured to say, that the establish- 


| ments pleaded for, would have a favourable infin- 


ence on the art, and be advantageous to its patrons 
and professors. The first of these considerations is 


| the greatest, and claims priority of attention, by 
N 





Neither professor, ner 


every law of propriety. 
nations, will he:itate to 


patron, worthy their desig: 
think so. 

How, then, would these domestic establishments 
tend to the advanceynent of the art? 

First, I should say, by ax improved performance 
of the works of the great masters. This result, I 
conceive, might be calculated upon, whether the 
establishmeut were large or small; the e/ass of works 
only would differ in the two eases. In the cele- 
brated wind band retained by George the IV. it 
was, I believe, a standing regulation that its mem- 
bers should assemble, (ao extraordinary circum 
stance preventing) for combined practice, two houi 
each day. This was, of course, totally irresp 
of the seasons at which his Majesty command 
their attendance and services for his personal en- 
tertainment. And however considerable the indi- 
vidual capabilities of many members of that band 
might be, and unquestionably were, it was to the 
circumstance Of their continually playing together, 
that the effect they produced was maiuly to be at- 
tributed. Every man was used to his position, and, 
what was equally at least important, used to his 
neighbour. Noue but a practical musician will fally 
understand all that is included in these two circum- 
stances, but he will do so at a glance; nay, more, 
he will fee? it, by the revival of a host of uncomfort- 
able reminiscences. But to the uninitiated I would 
just say in passing, that the members of orckes‘res 
being yoked in couples like horses, the misery is 










| very great of finding yourself joined to a strange 
| animal, prone to bolt, shy, get his leg over the traces, 


kick, or who knows not the road. One Lal fiddler, 
it is notorious, spoils the effect of three good ones. 
But to return to my subject. On the basis of ex- 
perience, and of argument, it must equally be evident 
that the refinements of musical performance are only 


| attainable by reiterationsof the same work, by the 


same artists, under the same conductor. By an 


| establishment of the nature pleaded for, this might 


and would be aceomplished in a greater or less degree ; 
all other means are hopeless. No body of pro- 


| fessors can possibly afford to voluntarily set apart 


time for this purpose. It is with considerable diffi- 
culty and sacrifice, that the most artistical among 
them procure anything like regular meetings for the 
It is a common 
feeling amongz the best class, that rehearsal to the 
extent sound judgment dictates as desirable, is in 
England unattainable. At the rehearsals for the 
Philharmonic Concerts, it is continually evideat 
that the Conductor leaves off, not because he is sa~ 
tisfied, not because his object is attained, bit Le- 
cause time is up, and he cannot detain the band. 
He is placed in the dilemma of attempting the per- 
fecting music for a three hours’ concert in a similar 
period, which is little other than an impossibility, 

An entire meeting could, without difficulty, ina 
private establishment, be Cevoted to the emendation 
of a single work when needful. Much more, Sir, 
might be said, but want of time and spaces obliges 
me, like our bands, to leave my work half done. 
| In my next I purpose to attempt to shew, that 
| the establishments in question would further tend to 
| the advancement of the art—By the comparative re- 
| pose, and opportunity for experimenting, they would 
| afford such as are gifted with the creative pawers in 
| music, 

Tan, Sir, 
Your obedient servant, 
HENRY J. BANISTER, 
, 50, Burton Crescent, 
Tavistock Square, 

Deg. 27, 1842. 








f 


The above is pregnant of excellent sugges- 
tions, and evinces the better qualities of a true 
artist, rational argument, and a penetration 
below the sunny surface of things ; hence there 
is no need of excuse on the score of mere 
verbiage—‘o be intelligible is the aim; and if 
understood, it is accomplished. Every one 
must feel the truth of the observations re- 
specting places and partners in an orchestre ; 
all men are essential creatures of habit and 
association, and artists, from their education 
and necessarily excitable temperament, more so 
than any other race or community. We have 
always held that the prominent musical sin in 
England is the want of sufficient rehearsal, 
from whatever cause, which renders our very 
best performances but a mere game of hazard. 





In Paris, the concerts of the “ Conservatoire,” | 


which are the parallels of our Philharmonic 
displays, have six or eight rehearsals of the 
same artists, constantly under the same con- 
ductor; and their programmes are about one 
act of ours. In Italy twenty rehcarsals, at least, 
are given to a new opera—in Germany many 
weeks are bestowed on the preparation of every 


new piece, and in France many months— while , 
here, we produce operas without one perfect re- | 


petition, and symphomies at a glance. All this 
requires amendment, and Mr. Banister’s pro- 
posal would assist such amendment; for if 
music had a fair chance at home, in public it 
must keep pace. ‘To use our correspondent’s 
simile, if one horse of a pair steps out, the other 
must emulate him or fall into the mire. We 
hope Mr. Banister will pursue his interesting 
subject. Ep. M. W. 





HOAX. 


To the Editor of the Musical World. 


Mr. Epitor, 

Having recently suffered severely and unjustly 
in a professional point of view, for what my 
friends term “fun’’ (it is fun to them, but death 
to m2), and asin your account of a Acar in your 
last number you say, ‘we suspect that in dishing 


up this bit of common-place waggery more CooxeEs | 


than one were employed,’’ I must beg you to 
alter the spelling of the word ‘Cookes,” as the 
inference given is not complimentary either to G. 
Cooke or T. Cooke. Neither myself nor my father 


would indulge in any waggery to the prejudice or | 


inconvenience of our professional brethren or any 


body else.—By inserting the above you will much | 


oblige, 
Your obedient servant, 
GRATTAN COOKE. 
31, Grafton Street, Fitzroy Square, 
30th December, 1842. 

We commiserate our correspondent’s suffer- 
ings, and regret all severity to which he may 
have been subjected ; we request our readers to 
follow our example and blot out the obnoxious 
pun altogether—at the same time we take leave 
to assure Mr. Grattan Cooke that he has the 
full credit of many a similar piece of “ Fun,” 
which, probably, obtained currency for the 


* Rules for Chanting the Psalms,’—W. Crotch, 

Mus. Doe.—-Mi'ls. 

Concise, easy, and useful directions, which 
should be in the hands of every organist and 
chorister not thoroughly accustomed to cathe- 
dral service, 





THE MUSICAL WORLD. 





very general suspicion in question ; and we beg | 
to add, that no one has ever for a moment 
implicated his valued and respected father, 
whose “ waggery”*is well known to be ofa! 
Ep. M. W. 
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different quality. 


REVIEW. 


Haydn's Oratorio, “ The Creation,” newly ar- 
ranged and edited by John Bishop.—R. Cocks 
- and Co. 
The publishers are entitled to the highest 
commendation, for placing this very much ad- 


mired oratorio within general reach; thereby‘ 2 : ; 
, ; productions, but there is abundant merit and 
at once, serving the cause of music, and the | : ; 
| great science evinced throughout, and some of 


* A Collection of Single and Double Chants,” 
composed and arrangcd by W. Crotch, Mus. 
Doc.—Miills. 

This collection includes 34 single and 40 dou- 
| ble chants, principally composed by the Doctor, 
at various periods, between the years 1787 and 
1841; many of them are consequently juvenile 








public. The work is beautifully engraved, ina | : : P ; 
: aahdies the specimens are master-pieces in their way. 
bold and clear notation; is printed on large & ; ’ 
; ,. | As an example book for the harmonic student, 
paper, and bound in a handsome volume—the | |, . Pes f ; 
- . | this publication will be valuable, and the advice 
voice parts are complete, and the accompani- ” ; : eats 
on the composition of chants, contained in the 
ments are ably compressed for performance on 3 gee oe : : 
es , : preface, is didactic and useful. Beth this and 
the organ or pianoforte—this, at the price of in : : 
ahs ; the preceding work, will greatly assist the 
fifteen shillings, must be such a temptation to na ea Me 
: , a | cultivation of chanting in churches, now be- 
all who are interested in this very popular com- | 
| position (that adl, comprising nearly every ad- | 
mirer of music in this country) that we augur | 
| ° . — * 
a far wider and juster appreciation of the merits | 


coming prevalent. 


—— 


Third Symphony (in A minor), arranged as a 
pianoforte duet. Felix Mendelssohn Bartholdy. 


' of the work, aud a quick and valuable return | 
—Ewer and Co. 


to the publishers for their enterprising spirit. | 

Any lengthened review of the “ Creation’ | 
would, at this time of day, he something worse | work, which we have acquired through the 
than waste of words—its forty-five years’ fame | medium of its present generally available form, 
all over Europe, and the constant and frequent | has confirmed our previous notion of its being 
performance of it in this country, have made it | the finest purely orchestral composition, on a 
too familiar to require analysis, and have tested | grand scale, that has proceeded from the gifted 
its merit in the most satisfactory way—we have, | mind of Dr. Mendelssohn. Hitherto, this great 
therefore, but to speak of Mr. John Bishop’s | composer, assuredly, beyond comparison, the 
new arrangement, which, it is a mere justice | foremost of the present era, has not shone so 
to state, is accomplished in a most musicianly | pre-eminently in his symphonies, as in other 
manner, and displays no less a knowledge of | departments of instrumental music. His first 
the powers of the pianoforte, than a familiarity symphony, in C minor, is certainly a work of 
with the orchestral effects it is intended to in- remarkable energy—but it was composed at so 
terpret. Mr. Bishop is already most favourably early an age, that it can hardly be adduced as 
known to the public through his edition of one of the bulwarks of its author’s fame— 
the “ Messiah,” and the present publication moreover its best movement, the intermezzo in 
confirms the high reputation which that has | G minor, (we speak of it in its published form) 


acquired for him—we have but one objection to | is extracted from another, and far more able 
production—the O¢tetto for stringed instru- 


offer—the tenor parts throughout are printed | 

in the treble clef; which at the present day, | ments, in E flat. His second symphony, in A 
when musical characters and technicalities are | major, written expressly for the Philharmonic 
becoming so extensively familiar, seems to us | Society, has never been published, and the few 
occasions which that misjudging body of pro- 


a most superfluous deference to a most idle | 

prejudice ; and we could have wished, that in a | fessors has given us of hearing it, leave us but 
version of so great a work, which, from its ex- | ill-qualified to pronounce a decided opinion on 
| ccllence and moderate cost, will most likely | its merits, Our impression, however, is, that 
prove a standard one, that the notation indi- | it is a work of distinguishing power, unsur- 
cating the true pitch of the several voices had | passed but by the masterpieces of Mozart and 
been adopted—what is, however, of much more | Beethoven, on the heels of which it closely 
importance, is that the text of Haydn is given treads. As Dr. Mendelssohn entitles the pre- 
with great correctness, from the best autho- | sent symphony, in A minor, his third—we 
rities ; and the whole is put forth with an evi- | conclude that he does not regard the magnifi- 


The more intimate acquaintance with this 





| dent care and attention that claim entire and | cent Lob-gesany as one of the class, conse- 





unequivocal commendation, ' quently it would be out of place to speak of it 




















here. We shall therefore, proceed at once to 
state what we have to say, in respect of the 
publication before us—and that will necessarily 
be compassed in the briefest possible space, 
since a full analysis of the work has already 
been given in the first of a series of papers, en- 
titled—“ The Estimator,” which appeared in | 
Vol. XVII. of the “ Musical World,” and | 
which the reader can scarcely have forgotten. 
The general feeling ‘indicated throughout 
this symphony, until the short coda in the 
major key, at the end of the last movement, is 
one of almost unvaried melancholy. ‘The in- 
troduction, andante con moto, in A minor, is a 
tender and pathetic appeal. ‘The chord of C 
major, introduced with such miraculous bright- | 
ness—unexpectedly emerying out of the 6-4-2 | 
on D, is, as it were, a momentary gleam of | 
hope, which the unearthly extreme seventh, on | 
D, that f- lows and brngs us back to the minor | 
key of A, quickly shows to be fallacious. * This | 
introduction brings us to the first grand move- | 
ment,'a kind of lengthened Jercaro/e in A minor, 
Allegro un poco agitato—a veritable strain of 
undying sadness—a hopeless gush of sorrow. 
‘There is but one subject in this movement, but 
in length and importance, it is surpassed by 
few, even of the best of Beethoven. From 
beginning to end, this allegro is a flow of | 


abounding beauty—its character is sustained to 
the very last bar with consummate mastery. 
We know of nothing, in the whole range of 
music, more impressive than the marvellous 
progression of chords at the commencement 
of the second part, and repeated in another key 
at the opening of the coda; the unison pas- | 
sage at the end, leading back tu the subject | 
of the first introduction which is dismissed ia 
a few bars, introducing once more the extra- 
ordinary chord of C major—the gleam of de- 
ceptive hope—and once more the poignant 
extreme seventh on D—the true despair—is 
altogether one of the profoundest thoughts in 
modern instrumental music. ‘The intermezzo 
which follows, a vivace non troppo, in F major, 
is, it is true, a temporary departure from the 
general fecling of depression conveyed by the 
rest of the symphony—but, after all, it is but 
a restless and unnatural intoxication—a will- 
o-the-wisp of the feelings—one of those inter- 
vals of unexplainable high spirits, which occa- 
sionally relieve the saddest temperament. ‘The 
impudent effrontery of the second phrase in C 
major, is, as it were, the hollow merriment of 
an unsympathising companion—the futility of 
whose offensive joviality is well expressed by 
the misty obscurity of its progress, and the 
short-lived tenor of its extacies—for though it 
constantly afterwards appears, like a trouble- | 
some thought in a dream, it is invariably out of | 
sorts, and evidently at war with its companion | 
subject, whose joy is a joy of desolatioa—a wild | 
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drunkenness, arising from a fearful effort to , ‘* Nighton the Lake,”— Duettino—Jules Bene- 
throw off the incubus of despair. One of the dict.—Cramer, Addison, and Beale. 
most startling points in this admirably original! An elegant trifle in the barearole style, which 
intermezzo, is the short episode growing out of ight well entice the idle or the fastidious into 
the brilliant passage in the last page but one of = gondola, and,when there, induce them to for- 
the movement, in so new and wholly unlooked- | get that there was a shore. The duettino is in 
for a manner. | A flat, lies within the compass of most soprano’ 
Another striking feature is the oft-repeated | yoices, is extremely vocal, and presents no 
rising of the E flat, in the chord of the 6-5-3 on ' startling difficulty in theaccompaniment, which, 
A, to the E natural, in the chord of the 6-4-3 | without being maudlin, is simple and just suffi- 
on G, which produces an effect unparalleled in | cient—the whole is the leisure labour of an 
its kind. The Adagio in A major, is an exqui- | unaffectedly artistic mind. 
site love-song—a poesy poured out with pro- | 





fuse eloguence—an appeal so passionate, as to | 


** The Elfin Queen,” a song.—E. J. Loder.— 


be irresistible when comprehended. ‘The rising; |) 
I’, Prowse. 


to an extreme seventh, from the A in the di- , 
minished seventh on F sharp, to the G sharp, , 
in the chord of the seventh on E, is one of the , 
most touching points in our remembrance. | 
The vague mystery of the episode, first intro- 
duced in A minor, and modulating into C major, 
afterwards in D minor, modulating into F major, 
has a wild and unearthly effect. The finale, 


This is a very pretty song. and worthy the 
talent and reputation of the composer—it is a 
pleasant melody in E flat, charmingly accom- 
panied, and in the hands of a singer like 
Miss Dolby, would assuredly become a very 
popular favourite. 


Allegro vivacissimo, is as striking as any other | rc er eens Sen 
part of the symphony. It is one incessant tor- | 
rent of gloomy and grand despair. ‘The coda | MUZICAL INTELLIGENCE. 


in A major, however turns all this sadness into | 


| an irresistible joyfulness, and the symphony Riciropolttan. 


concludes as happily as a fairy tale. The ar- | ; 
MR. O. H. TOULMIN’S CONCERT. 


tun of 6 coffees ta the eodialitie: | A numerous and respectable auditory assem- 
Every music-fancier should have a copy of | bled at the “ Horns” ‘Tavern, Kennington, on 
this charming work in his or her library— | Ww ednesday evening last, in compliment to Mr. 
every true music-lover will have one on the | O. H. Toulnin, on the occasion of his thirteenth 
pianoforte, until ite mine of beauties become | annual omens: The gn ae ae 
treasured in the memory and the heart. and excellent. T he beneficiaire himself, led an 
| effective band, which executed the overtures to 
Oberon, Preciosa, Lagazza Ladra, and Zampa, 
| with considerable fire, and very general correct- 
ness. Mr. E.Toulmin played Hummel’s, rondo, 
|“ Le retour a Londres,” on the pianoforte, and 
| evinced a good share of taste, and no lack of 
spirit—in his accompaniments of the vocal 
and relished aire of « Wanted a Goveres,” | Ea atte Dolby delivered wth, he 
“MM is s ticular,” “ Country Com- ib Ceca j : 
arr - wa Ga loom Pte ee — aed and Seeking, he was wee sO much 
Wanted,” and “XYZ Married,” are pressed into " ~ —— _ A. a " oa 
quadrille service very ingeniously, and “ Berlin duiqetelgs saad rye ne oo 
: lly. J ; - 
| gave great pleasure by two Italian arias, and a 
duet from Semiramide. Mrs. A. Toulmin sang 
| a ballad by Crouch, very charmingly, and « 
duet, with Miss Birch, from Norma. Miss 
Birch gained great applause in a scena from 
Sonnambula, and sundry Scotch ballads. Miss 
“ There’s beauty in the silent wave’—G. F. | Dolby, in addition to Estelle, gave Ransford’s 
Kemp. ‘i'regear and Lewis. | ballad—*“ My Jamie thou wast kind to me,” 
A pleasing song, on a pleasing subject— | very gracefully. Mr, H. Phillips, and Mr. Har- 
neither too difficult, nor by any means common- | rison, also executed several vocal compositions, 
place—the title page alone, is worth the price | with good effect, and the rich hurtour of Mr. 
of the song, which will certainly have a great | John Parry gave additional zest to this very 
agreeable concert. 


rangement is admirable, and gives an excellent 


* John Parry’s Quadrilles,” arranged from his 
popular songs, by Luigi Negri.—¥.C. Leader. 
A right mirth-moving and dance-able set of 

tunes, well arranged for the purpose, and fully 

calculated to infuse new elasticity into wearying 
limbs, and flagging spirits. The well-known 





Wool,” forms a most inspiring waltz. For 
Christmas partics, nothing can be more jovially 


appropriate, and we are sure there is not a 
country cousin on this side of the moon, who 
would not gratefully receive such a new-years’ 


gift. 





re 


circulation. 
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CHORAL HARMONISTS. | 


The third meeting of the eleventh season of | 
this very agreeable Society took place on Mon- 
day evening, at the London Tavern, and was 
numerously attended. The Lord-Mayor, and 
several of the City magnates, with their | 
familes, being present. ‘The selection com- 
menced with Beethoven’s magnificent mass in’ symphony with spirit and effect. Lindley— 
C, which was capitally rendered throughout, | the Lindley—came out as fresh and green as 
save and except that Miss Birch sanga little | ever, in a fantasia, which was applauded to 
out of tune, which we regret to find is becoming | the echo; and he even took part with Mr. Hill 
occasionally her wont. Cherubini’s “ O Salu- | 
taris,”” was charmingly sung by Miss Dolby— 
a “ Laudate Dominum,” given in the pre- 
gramme to Zingarelli, but which is the pro- 
duction of Mr. G. Cooper Junr. and is ex- 
tremely creditable to his talent, was charmingly 
executed; the blending of Miss Birch’s voice 
with the clarionet obligato (deliciously played 
by Mr. Lazarus) producing a very pleasing 
effect—the piece was much applauded. Mo- 
zart’s magnificent motet in D, “ Deus tibi,” 
and his exquisite little “ Ave verum,” were well | 
given, especially the latter by Mr. J. Bennett— 
and the first part concluded with ‘ Adeste Fi- 
deles,” finely arranged by Mr. Novello, and 
most effectively performed. 

Morley’s madrigal “I follow,” was hardly 
so successful as usual here—it is not one of the 
best of this master, and finishing on a half 
close, the audience doubted whether it was 
ended, and withheld their accustomed encore.* 
The glorious “ Oberon” overture was most de- 
servedly re-demanded. “ Over the dark-blue 
waters,” followed in excellent style; and the 
prisoners’ chorus, from “ Fidelio,” was as well 
given as by the original Germans, which is the 
highest praise—the solos were well supported 
by Messrs. J. Bennett and A. Novello—the 
latter gentleman fully merited the applause be- 
stowed on “ Ye twice ten hundred deities,” 
which Mr. Lucas accompanied with the tact of 
a master. Miss Dolby then sang the “ Wan- 
derer,” and obtained an encore—and Miss 
Birch and Mr. Dando in “ A_ compi,” 
brought back the remembrance of Billington 
and her brother, in those days which our seniors | 
denominate “ the golden” age of fine singing 
and violin playing—the piece was perfect. Mr, | 
J. Bennett gave Mozart’s “ Un aura amorosa” | 
with loyer-like sensibility, and the ‘ Macbeth 
Music” wound up one of the finest concerts | 
ever given by the society. The violins were | gerial stop-gap; but neither Mrs. Shaw, for 
considerably improved since the last meeting ; | whom it was said to be expressly revived, nor 
the wind instruments were, now and then, a | the establishment in general, seem to have 
little at fault, but the generalship of Mr. Lucas, | profited by its performance. Miss Rainforth 
the conductor, kept all smooth—and everybody | has appeared in “ Semiramide,” but as we 
was, as they should be, delighted with the even- | were not present on Tuesday, and as opinions 
ing’s performance, “are greatly at variance respecting the success 
‘of our favourite, in that very inappropriate 
character for her, we shall defer noticing the 
re-pro‘luction of the opera till a future occasion. 


ISLINGTON, 


The subscribers to the Islington Literary and 
Sciertific Institution had a great musical treat 
on Monday evening, when about 600 persons 
assembled for the second concert of the fifth 
season. Mr. Willy leda very efficient and good 
band, which played several overtures and a 


Corelli’s trios, which was loudly encored. 
Several songs, duets and glees were extremely 
well sung by the Misses Pyne and Mr. John 
Parry; the young ladies were eminently suc- 
cessful in a duet by Gabussi, and Mr. John 
Parry did double duty as usual: being called 
upon to repeat his Swiss song, and “ Berlin 
Wool,” he answered after the manner of the 
Irish echo, by introducing other songs. Great 





the music class, Mr. John Goddard, for the 
musical treat, as well as for the general ar- 
| rangements of the evening. 


MR. WILSON’S ENTERTAINMENT. 

Mr. Wilson repeated his very interesting 
“ Adventures of Prince Charles,” with a se- 
| lection of Jacobite songs, toa goodly gathering, 
on Monday evening last, in the Store-street 
Hall. Mr. Wilson got through his duty ex- 


voices are indispensable. 

We wish Mr. Wilson would appoint a master 
of the ceremonies, to teach a portion of his 
friends that it is not usual for gentlemen to 
wear hats in a music-room ; and that standing 
in the avenues, to the annoyance of ladies in 
the rear, is not to be tolerated anywhere. 

We are informed Mr. Wilson is about to 
visit Brighton, Bath, and Bristol ; which, how- 
ever, will not interfere with his regular London 
entertainments, every Monday evening, at the 
Music Hall, Store Street. 





COVENT GARDEN THEATRE. 


Artaxerxes has been played here, as a mana- 





* We wish some one would revise the programme; | 
from want of proper punctuation, the words of 
several pieces are rendered unintelligible. 


| credit is due to the director of the evening, W. | 
Harvey Esq., and to the honorary secretary of | 


tremely well, though evidently suffering from | 
cold; but relying, as he does, upon one of the | 
finest natural, manly organs, he usually laughs | 
at the indulgences which to purely artificial | 


THE MISSES LYONS’ SOIREE. 

A numerous and respectable audience assem- 
| bled on ‘Tuesday evening, being the third of a 
| short series of very agreeable re-unions. Miss 
Eliza Lyon and Miss Ellen C. Lyon are 
| pleasing singers, taught in a good school, and 
| possessing, the former a high soprano, the 
‘latter a full mezzo-soprano voice, which each 
| lady knows how to turn to good account—they 
| sang a variety of pieces with merited applause. 
| Miss Bassano, Miss Cubitt, Miss M. Byfield, 





(tenor) and C. Severn (double bass) in one of | Mrs. C. Harper, Mr. C. Purday, and Mr. von 


| Hoff, contributed to the vocal abundance; and 
alsoa Mr. Miller, recently from Italy, whose 
style is pure and unaffected, evidencing high © 
cultivation and capability. Mr. Blegrove played 
a solo very finely, and led a septet band. Miss 
Chipp and Mr. E.. Chipp executed Meyseder’s 
“ Guillaume Tell” duet, for piano and violin. 
Mr. Harper played the obligato to “ Let the 
bright Seraphim,” with his usual individuality. 
Mr. Platt played “ Vi-eaviso” on the horn, in 
true woodland style, to charm the echoes in 
their sylvan dells; and a flute Roscius, or in- 
fantine Pan, Master Wells, aged nine years, 
pupil of Mr. Card, got through Drouet’s 
“ Rule Britannia” variations, most adroitly. 
Mr. F. Lyon conducted. 


DRURY LANE THEATRE. 

The pantomime engrosses attention here, and 
sends home multitudinous audiences, worked 
up to high laughing pitch, after the tragedies, 
nightly. Great expectations are formed of the 
complete success of the new prima donna, Miss 
Sablla Novello, for whose debut the “ Gazza 
Ladra” is getting up with considerable care and 
attention. 











PBrobvinectal. 


Mancuestrr, Dec. 27. 


Spolir’s ‘* Fall of Babylon,” was performed 
here on Friday last the 23rd inst., and the musi- 
cal directors are entitled to great praise for the 
spirited manner in which this fine oratorio was 
produced, Professor Taylor was very properly 
| selected to conduct the performance on this occa- 

sion. 
| Messrs. Hobbs, H. Phillips, Weiss, Walton, S. 
| Cooper, Grimshaw, and Sheldrick, Miss Birch, and 
Mrs. Winterbottom, were the solo singers, who 
were admirably chosen for this great task ; and by 
the band, ample justice was rendered to the com- 
poser's beautiful and masterly instrumentation ; 
aided by the talented leader, Mr. Seymour, Mr, 
W. Lindley, our excellent violoncellist, with Mr. 
Wilkinson presiding at the organ, and a full and 
effective chorus of at least seventy voices. Un- 
qualified praise is due to the able conductor, for 
the subdued character of the chorus, when required 
piano, and the full and effective burst of fortissimo 
for the martial portions, and for the admirable 
manner in which he mastered his very difficult 
duty throughout. On the whole, this was cer- 
tainly one of the finest musical performances ever 
heard in Manchester. ‘ 























re 


Mapricat Sociery.—A corcert was given on | 





Tuesday evening by this society, in the Exchange 
Dining-room, which was crowded to excess, and 
many Visisuis were unable to obtain seats. The 
singers, about ninety in number, were placed in 
an oblong square; Mr. Shore, the leader, at the 
head of the music- tables, 

The madrigals chosen were all exceed 
tiful compositions, but bore so close a 
in sound, that monutony occasionally 
plained of. Had some lipht, playful, jocund mad- 
rigal been thrown in, here and *, to attract 
and please the imagination, the seleciion would 
have passed cf! more yp. Marenzio’ 
“Fair Shepherd's Queen,” and Morley’s 
low,” were delighiiul productions 
for their deserved measure of 
finale, * Let us all sing, merr 
favourite, and was luudly encore 
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Cuertuam, Dee. 29/4. 


The fourth meeting (for the present season) of 
our Glee Club took place on Thursday last, and 
was one of the most agreeable and numerous at- 
tendances that has ever taken place. The bill of 
musical fare was of a very high character, and 
comprised many novelties, especially some of the 
dramatic order, without which a whole evening’s 
programme of glees, however judiciously selected, 
would become heavy and monotonous. The open- 
ing piece was Bishop’s “ Loud let the Moorish 
tambour sound.” The duet was very sweetly 
given by Miss Graham (of the Royal Academy) 
and her younger sister, Miss Anna Graham, and 
the chorus was spirited and effecti Horsley's 
** Mine be a cot”’ followed, well sung by Messrs. 
Heelis, Cooper, Clough afd Sheldrick. © 
tett with distant choir, by Sir John Stevenson, 
called ‘‘ Whither so fast, thou lady fair 2” followed, 





tive. 


brought out Mr. James Isherwood in style; his de- 
livery of the beautiful bass solo in this glee, Le- 


ET ful- j 


| nuntily here for several years, it was as fresh and 





| and has already names on its books for admission 


| delivered by Mr. J. 
ingly beau. | 
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its full complement of one huentred members, 


next season. 
Liverroot, Dee. 26. 

We had two very interesting lectures last week, 
dennett, the vocal professor, 
on his systemized method of class teaching, with 
a view to facilitate the acquirement and _ practice 
of music reading, commonly called ‘* sight-sing- 
ing.’ Mr. Bennett appears to have given great 
attention to the subject, and his lectures have sa- 
tisfied many sceptics here, that this ancient plan 
of ineuleation, which has been practised for cen- 
turiesin the northof England, is the shortest and 
‘est road to the desired object, hitherto promul- 






satest 

| 

Ue 
Batu, Dee. 27th. 

Our Christmas-eve oratorio attracted a most 

numerous and fashionable audience—the matchiess 

‘‘ Messiah” was selected, and though heard an- 





charming as evereesuch is the perenniality of 
high genius. Miss Birch, Mrs. A. Shaw, Mr. 
Hobbs, and Mr. H. Phillips, were the solvists, and 
a most efficient choir, under the dircetion of Mr. 
B. Taylor, executed the magnificent chorusses 
with admirable skill and power. Mrs, A, Shaw | 
surprised and delighted every body by her very | 
superior style, which, by many excellent judges | 
present, was pronounced to be the finest specimen | 
of Handelian song heard for many years. 

Dec. 30.—Our Harmonic Society had a capital | 


| meeting last night, when the following pieces were 


| fie 
A quar- | 


excellently sung and deservedly encored—* Ste- 
venson’s **Give me the harp’’—‘‘ Crows in a corn- 

\d,”’ of the late T. Phillips—and a duet of Mr. 
Millar, “* England thy sea encircled Isle,” a very 
pleasing novelty. Besides these, the selection in- 


| cluded a creat variety of popul: “om positions 
cluded a great variety of popular compositions 
Anothar fine glee of Horsley’s, for five voices, | seek, oe Pot =e . 


| the best societies of the metropolis. 


ginning ‘* Dear lost companions of the tuneful 


art,’ was beyond all praise. The clesing part, 
where the voices are in unison,’ ‘* And wade with 
bloody hands,” &c. was capitally readered, Mr. 
Hughes, with his deep sepulchral tones, addin; 
very much to the effect. 
“Down in a flowery vale,” were as usua 


** Flora gaye me,’ and 
} 


cored, A quartett from Rossini’s Tancredi, * Ah 
se giusto,”’ was perhaps the gem of the evening, 
and contrasted admirably with the elees. It was 


sung by the two Miss Grahams, Mr. Walton, and 
Mr. James Isherwood, and was most rapturously 
encored. Mr. Shore’s prize glee, ‘‘ Come, sweet 
mirth,” brought out very favourably Mesrrs. 
Standage, Stephen Cooper, and Sheldrick® the 
author being present, presided at the pianoforte in 
place of the conductcr, Mr. Graham. 





Beethoven's | 


canon from Fidelio, to English words; Within this | 


panting breast,” was capitally rendered, and as it 
deserved to be, well received. ‘* Alone on the sea- 


| twenty-four instruments, did their duty admirably. | 


beaten rock,” by Sir John Stevenson, was next 
very nicely sung, Mr. Barlow distinguishing him- ' 


self in the alto part. The same may be said of 
Dr. Clarke Whifiteld’s ‘ Is it the roar of Teviot’s 
tide ?”” in which Mr. Heelis’s voice appeared to 
great advantage, and the solos had ample justica 
done to them by Messrs, 8. Cooper and Sheldrick. 
Stevens’s ever-pleasing glee, from ‘ Oberon iu 
Fairy-land,”’ afforded Miss Graham an opporta- 
nity of displaying her superb voice; it was loudly 
applauded. 

Messrs. James Isherwood, Walton and Clough 
then delighted the company by their spirited sing- 
iug in Guglielmi's trio, “‘Giuro alla terra ;” and a 
most excellent wind-up to this delightful concert 
was given in the finale to Weber’s “ Der Freis- 
chutz.” About one hnndred gentlemen remained 
to a good supper; after which the glee and song 


which were executed in a style surpassed only in 
The meeting 
was Numerous and gave great satisfaction. 

On Christmas day, the glorious Mass of Beet- 
hoven in C, was admirably executed at the Ca- | 
tholic chapel, with full instrumental orchestre and 
chorus—it produced a great sensation and effect, 
and reflected very high credit on the skill and good 
taste of Mr. Millar, the musical director. 





_— 
EST 


Worcester, Dec. 22. 

The Harmonic Scciety gave the third concert of | 
their present series on Monday evening last. The 
selection of music was good, and was upon the 
whole admirably performed. Miss Davis’s sing- | 
ing gave great satisfaction, especially in “ The 
maryg@lous work,’? and “ With verdure clad,’ | 
which latter was rapturcusly encored. Messrs. 
Rickhuss, Major, and J. Cooper, also deserve great 
eredit for tl treatment of the various soles 
al'otted to them. The band which consisted of 


ley 


The selection from Handel’s oratorio of Saul was | 
given with great precision, particularly the chorus | 
“Welcome, welcome, mighty king,’ which was | 
deservedly encored; the noble fugue, “ Preserve 
him for the glory of thy name,’ and the grand | 
chorus, ‘* Gird eon thy sword.” ‘The Rev. W. [Ha- 
vergal’s Gresham prize anthem, ‘Give thanks’’— 
a composition worthy of its author—was well exe- 
cuted, and Gluck’s overture to Iphigenia was 
well played. The chorusses, ‘* When his loud 


| voice,”” Handel, ‘ Lord for thy tender mercies 


went round until the prescribed hour of twelve, 


when, all separated reluctantly after a most 
pleasant evening. The Cheetham club numbers 


| presided at the pianoforte, 





sake,” Farrant, and ** The arm of the Lord,”’ 
Haydn, exhibited a precision that left nothing to 
wish for. Mr. KE. Rogers tock the part of conduc- 
tor, Mr. D’iigville that of leader, and Mr. Done 


Leicester, Dee. 23. 
Our gifted veteran townsman, Mr. Gardiner, 
gave a most interesting lecture to the members of 
the Literary Society and their friends, on the 12th 





| Tenors, and 15 Basses. 
ble Director, J. D. Corfe, Esq., to whom the 


| Sweet honey-sucking bees 1609, Wilbye. 
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instant—taking for his subject, ‘ The rise and pro- 
gress of English vocal music, and of the lyric 
poetry connected with it.”’ The lecture was com- 
prehensive and luminous, embracing a great va- 
riety of specimens and quotations, from the earliest 
to the present times; and the illustrations were 
charmingly executed by Mrs. Inman, Miss Deacon, 
Messrs. Royce, Oldershaw, and Branston. The 
whole was received with the most marked atten- 
tion of a very numerous auditory, and acknow- 
ledged to have been one of the most gratifying 
lectures ever heard in Leicester. 


Bristor, Dee. 26 


Our Madrigal Society gave a ‘‘ Ladies’ Night” 
at the Victoria Rooms, on Wednesday, to a com- 
pany of at least 12,00 persons, including the 
principal families in the vicinity. The vocal 
band consisted of 8 efficient Cantos, 8 Altos, 13 
The able and indefatiga- 


Society are so deeply indebted for their training, 
took his seat at a quarter to eight, and the follow- 
ing Madrigals were sung with precision and good 
taste :— 

1 God save our gracious Queen. 2 All creatures 
now are merrily minded 1599, Benett. 3 Have 
I found her ? O, rich finding! 1618, Bateson. 4 
Since first I saw your face 1607, Ford. 5 Ladye 
when I behold the roses sprouting 1598, Wilbye. 
6 Light of my soul, arise! 1838, Pearsall. 7 
8 The 
Nightingale, the organ of delight 1600, Weelkes. 
9 Norse Melody (arranged by Pearsall) 10 Now 


is the month of Maying 1595, Morley. 11 Un- 
kind, O stay thy flying 1598, Wilbye. 12 Thou 


art but young, thou say’st 1598, Wilbye. 13 
Maidens fair of Mantua’s city 1570, Gio. Gastoldi. 
14 Come again, sweet love 1597, Dowland. 15 
So saith my fair and beautiful Lycoris 1580 Luca 
Marenzio. 16 Canst thou love and live alone ? 
1611, Ravenscroft. 17 Flora gave me fairest 
flowers 1598, Wilbye. 18 Let us all sing, merrily 
sing 1667, Saville. 

With the exception of Nos. 11 and 12, are- 
vised arrangement of which has been recently 
published by the ‘“‘ Musical Antiquarian Society,” 
the above compositions are established favourites. 
Nos. 4, 6, 8, 9, 10, 13, 14, 16, and 17, were en- 
cored, Mr. Pearsall’s ‘* Light of my soul,” (No 6) 
the elaborate harmony of which is exceedingly 


, beautiful, was distinguished by several rounds of 


applause ; and another, “The Nightingale,” (No 
8) created much merriment from the ingenious 
manner in which the notes of the Cuckoo are imi- 
tated by all the parts in succession. The au- 
dience were provided with Tea in the ante-rooms ; 
and the Concert closed at half-past ten, when the 
company retired highly gratified with the intel- 


| lectual treat that had been provided for them. 


Botton, Dee. 26, 


Mr. James Bennett, the eminent tenor singer, 
delivered two most interesting lectures here last 
week, on the old Lancashire method of part and 
sight singing, which has been orally practised in 
that county, with the greatest success, for ages ; 
but which is now first reduced to system by the 
talent and perseverance of the lecturer. It is be- 
lieved that the views of Mr. Bennett on this sub- 
ject are just, and likely to facilitate the spread of 
vocal practice throughout the country—all pre- 
sent having expressed their decided conviction 
that it simplifies the mode of aequirement, and at 
the same time imprints the quality and divisions 
of tones upon the ear and the memory. Mr. 
Bennett delivered his lecture in a very clear and 
unaffected manner, and was assisted by our or- 
gunist, Mr. Fawcett ; and Messrs. Burroughs, Diek- 
enson, and Greenhalgh, who sang the several 
examples, and also some fine glees, in a pleasing 
manner. The lectures were extremely well at- 
tended. 
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Foreign, 
PARIS. 
(From our own Correspondent. ) 


A walk along the Boulevards, and through the 
principal streets of Paris, at this busy season, is 
really amusing ; the shops vie with each other in a 
display of things upon which the ingenuity of the 
French has been employed for scme months past, 
to ke had at all prices, from thousands of francs to 
a two-sous piece. As the eye must be attracted, a 
choice selection is exhibited in the windows, which 
serves asan inducement to enter for further exami- 
nation; nor is this display confined to particular 
establishments, all in their way have something 
new to offer. It cannot be supposed, therefore, 
that music shops should be exempt from the pre- 
vailing epidemic—here much ingenuity exists. We 

_behold a fine assortment of velvet bindings richly 
“ornamented, presenting an exterior sufficiently 
costly to compensate for any lack of invention in 
the compositions, should such a deficit be found 
in the Albums and Keepsakes, for this word has 
been naturalized here. A title-page also is of more 
importance than at first appears, and the editor 
being aware of it, his province is to invent some 
‘attractive name, some high-sounding word. As 
for sonata, fantasia, nocturne, andante, all of which 
have been misapplied hundreds of times, they 
have no longer any charm, and are even, in some 
degree, detrimental to the sale. How necessary, 
then, it is to ransack the brain, when so much 
depends on the fruit of the search : we must not be 
surprised, therefore, if one day or other the names 
of two composers are seen on a piece of music, 
one for the subject, the other forthe title. Amongst 
the publications for the new year, is an Album 
containing nine or ten pieces, called “ L’Oiseau 
d’Or,’’ Each composer has given the name of 
some bird to his composition, and Beethoven ap- 
pears with his eagle. Now, should this little 
volume meet with the approbation of the public, 
we shall most certainly be indebted to the different 
composers for elephants, camels, kangarovs, por- 
cupines, &c., preparing the way for the represen- 
tatives of the mineral and vegetable world which 
must follow speedily ; therefore, expect shortly a 
musical menagerie to emanate from this centre of 
civilization. it would be useless to analyse the 
different albums, as probably few will appear in 
London ; however, there isone by Madame Viardot 
Garcia which, doubtless, will be published there ; 
as independent of her genius, which isa sufficient 
guarantee for the merit of the work, she probably 
will be the interpreter of its beauties, during her 
next visit to AlLion’s shore. The following deserve 
particular attention: “ L’Infantde la Montagne,” 
which paints well the savage independence of the 
_.mountaineer ; ** La Chapelle,’’ a plaintive ballad, 
full of sweetness; ‘‘ L’Enfant et sa Mére ;” ‘* Le 
Chene et le Roseau ;’’ ‘“* L’'Ombre et le Tour.”’ In 
all Madame Viardot Garcia has displayed much 
talent, there is an individuality in her composi- 
tions which has a great charm, and the modula- 
tions, full of originality, prove her to be a refined 
musician. 

Truly, an amateur of good music is seldom grati- 
fiel in this age of wonders, when the title of 
composer is so unsparingly bestowed, and where 
so little claim to it really exists; for even an 
eminent artist in a large party will not reveal 
himself, fearing he may not be understood, but is 
content with a display of mechanical difficulties, 
more or less gracefully performed: some there are 
who will not make any concession to the prevailing 
taste of the day, and among those is Mr. Dizi, who 
has lived retired here for some years, 1espected by 
all who know him: in a re-union the other 
evening, some of his studies were performed, se- 
lected from the fourth book, dedicated to the Queen 
of the Belgians. There is an indescribable charm 
about them; an intense feeling pervades all ; each 
has jts distinct character, never wandering into 
labyrinths of complicated mcdulations, but pre- 


serving with good taste and judgment a near rela- 
tionship of chords in their different inversions. 
Those who have a tendency to wander from the 
path of melody would do well to procure and study 
them. Few kave had the good fortune of hearing 
this amiable and eminent artist besides his pupils 
and intimate friends. It is with difculty he can 
be prevailed on to touch his harp for strangers, but 
when any of those friends arrive from Mngland 
who have partaken of his liberal hospitality at 
White Cottage, on the banks of the ‘lhames, then 
the strings resound, and all the warmth of his 
character is, as it were, invested in those lovely 
studies which must ever remain models of classic 
elegance. 
Paris, Dee. 31, 1842. 


P.S. The establishments and the population are 
all too much engaged, at this moment, with the 
Carnival Balls, to think of any musical perform- 
ance beyond the Quadrilles of M. Musard and his 
confréres, of which there is, doubtless, a vast store 
preparing for exportation, to be ready for the 
London season. 








RliseclVlancous. 


MEYERBEER.—This composer has left 
Paris for Berlin, taking with him the score of 
the ‘‘ Prophet,” which will not be put in re- 
hearsal till his return to France next April. 


EpinspurGH FestivAL.—The musical 
festival given in pursuance of the will of 
General Reid, who founded the Professorship 
of Music in the University, will take place on 
February 13, on a liberal scale. Sir H. Bishop, 
on hearing Miss Sabilla Novello sing, imme- 
ately engaged her for this meeting. 


Mr. Bautre.—The new French opera of 
Mr. Balfe is in full rehearsal at the Opera 
Comique in Paris. 


MALIBRAN’S MonuMENT.—The statue of 
Malibran has recently been placed within the 
Mausoleum erected on her estate at Lacken. 
The gate of the building is of open work, and 
the figure being of white marble, is relieved by 
the dark brown walls of the tomb, afd by 
means of an unseen window in the dome, is so 
lighted as to produce a very surprising effect ; 
the dome is painted in fresco, and the statue 
represents the lamented cantatrice in the act 
of ascending to the “choir of Cherubim and 
Seraphim.” 


Mr. Wiison.—One of the greatest com- 
pliments to this gentleman, and the most cer- 
tain proof of his great provincial success, arises 
from the number of imitators, plagiarists and 
impostors, who throng the smaller towns and 
villages in all parts of the country. We, how- 
ever, put the lovers of Scottish song upon their 
guard against delusion, which is alike insulting 
to them, and injurious to Mr. W., and to merit 
and fair dealing in general. We have received 
accounts of several of these itinerant worthies 
—the most impudent of all was a fellow who 





announced a series of entertainments of Scot- 





tish music in Newcastle, Berwick, &c. and 
called himself Mr. H. Wilson, the celebrated 
vocalist from Edinburgh. A tolerably good 
audience assembled, in spite of so.ne doubts as 
to his being the real “ Simon Pure;” but 
2s soon as the celebrated vocalist appeared, the 
doubts of the audience were dispelled, and the 
greater portion left the room during the first 
attempt, while a few, inclined for some amuse- 
ment, remained and turned into ridicule every 
thing the fellow said and did. He was even- 
tually hooted out of the place. 


CurrtsEy.— We rejoice to learn that a 
Harmonic Society, is in progress of formation, 
in this pleasant village: with a view to musi- , 
cal instruction as well as performance—we wish 
all good success to this laudable undertaking, 
and trust it will from a stirring example to other 
places, otherwise cut off from the enjoyment of 
music which most large towns present. 


Mrs. ALFRED SHAw’s name was underlined 
in the Covent Garden bills, to perform Captain 
Macheath, in the Beggar’s Opera; but the 
manager, on remonstrance and_ reflection, 
wisely admitted that it would be degrading to 
that talented vocalist to assume such a charac- 
ter, and withdrew the announcement, to the 
no small gratification of the admirers of the 
first contralto singer of the day. Mrs. Shaw’s 
name was underlined before she had an oppor- 
tunity of reading the part, which she imme- 
diately returned (after perusing it) declining to 
play it. 

Tue Bisnop or WincHEsSTER—A perform- 
ance of sacred music having been recently pro- 
posed to take place in St. Saviour’s Church, 
Southwark, the Bishop objected to the use of the 
edifice fer such purpose ; but on being informed 
that the proceeds were intended to assist the 
charitable institutions of the parish, he in- 
quired the amount probable to be realized ; and 
on being informed that it was expected to 
reach £150 or £200, he immediately wrote 
a cheque for the larger amcunt—an act 
which might hallow the most ultra-sanctimo- 
nious opinions. We commend the good 
bishop’s conduct to the notice of the less 
liberal, and more squeamish, wherever they 
dwell. 


BiunpERING ComrpositTors.—Mr. Wilson, 
the Scottish minstrel, par excellence, who is 
very patticular in correcting the bills of his 
entertainments, was not a little annoyed lately, 
in the country, when he saw the song of 
« Beyond yon hills, where Lugar flows,” thus 
announced— 

“ Beyond yon hills, where sugar grows !” 

When the vaudeville of the Welsh Girl was 
played at Liverpool, the bills announced that 
the music was by Mr. John Parry, the cele- 
brated Welsh methodist, instead of melodist ! 
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Duprez and SraupiG will appear together 
in Rossini’s “ Guillaume Tell,” at Covent Gar- 
den. <A musical piece, by J. L. Hatten, is in 
rehearsal at Drury Lane, in which Miss Romer, 
Mr. Allen, and Mr. H. Phillips will appear. 

ProvinctaL Concerts.—We are glad to 
hear that there are several musical performances 
about to take place in the country. Concerts 
will be given this day at Canterbury, and to- 
morrow at Dover. On Monday, a concert will 
take place at Walthamstow, on Tuesday one at 
Bath, and on Wednesday another at Brighton, 
at which several of the London stars will ap- 
pear, so that crotchets and quavers are looking 
up in the provinces. 

Sr. PererspurGH.—There are three thea- 
tres in this city, viz., the “ Grand Theatre” at 
which German and Russian operas and ballets 
are represented, the “ Michael Theatre” for 
French and German comedies and vaudevilles, 
and the “ Alexander Theatre,” at which Rus- 
sian performances are alone permitted. The 
Grand Theatre is a larger and more beautiful 
building than the grand opera at Paris. The 
Russians have but one national opera, entitled 
“ All for the Czar,” this opera is exceedingly 
popular, and was composed by Glinka, it is 
without any recitative parts, and the melodies 
are somewhat monotonous. This great thea- 
tre, possessing two distinct companies and or- 
chestres, does not succeed so well as might be 
expected. The manager, General Guedonof, 
being scarcely equal to the difficult task of ca- 
tering for the public amusement. The “ Mi- 
chael” is by far the most attractive theatre. 
German companies perform three evenings in 
the week, and French companies for vaudevilles 
and ballets exhibit on the other nights. 

AMATEUR OPERA PERFORMANCE. — We 
delight to notice that Barnett’s “ Mountain 
Sylph” is to be performed at Manchester next 
Wednesday, by a company of amateurs, for the 
benefit of the Deaf and Dumb Asylum. Man- 
chester is rich in music-lovers, and possesses a 
very large amount of superior professional 
talent; but this enterprise places the town in 
advance of every other provincial place in the 
kingdom, since we believe it is the first attempt 
at an amateur opera, out of the metropolis. 
For itself, and its laudable object, we wish it 
all possible good success, 

Mr. F, Seconp.—This gentleman has es- 
tablished a class, on the Wilhem system, at 
Egham, of which place he is the organist. The 
number is considerable and the progress of the 
pupils extremely satisfactory. 


Apo.ocy.—The great press of matter this 
week, obliges us us to defer noticing the per- 
formance of the “ Messiah,” last night, at 
Exeter Hall, and that of the “ Creation,” by 
the Melephonic Society, also last night, till 
next week, 


Spour’s Viotin Scuoot.—We observe by 
an advertisement in another column, that a 
new edition of this valuable work is about to 
be published, on reduced terms—this will be 
acceptable news to violin teachers, the work 
being superior to any, yet generally known. 

Tue Wituem Scuoous 1n Paris.—A 
choir of seven hundred children of the Orphan 
Asylum, sang the service at Notre Dame, on 
Christmas day, under the direction of M. 
Hubert, the successor of M. Wilhem—the exe- 
cution is deseribed as having been singularly 
perfect and effective. 

ITALIANIZED VIOLIN-STRINGS.—We have 
examined Mr. Dodd’s improved English strings 
and tested them against Foreign Strings, 
of double the cost—the result is such, as to 
warrant us, in recommending them to the at- 
tention of violin players, in unqualified terms. 
When it is borne in mind, that the Italian ar- 
ticle is by no means so good as it used to be, 
and that much of what is sold as Italian, is 
really of inferior English manufacture, this im- 
provement of Mr. Dodd is a desideratum. 

GEMINIANI.— In 1751, Geminiani visited 
Ireland, to pass some time with the scholar 
Dubourg. He had devoted some years to com- 
piling an elaborate treatise on music, but soon 
after his arrival in Dublin, by the treachery of 
a female servant, the manuscript was purloined 
out of his chamber, which was never recovered; 
his inability to repair his loss made so deep an 
impression on his mind, that he pined away, 
and soon died. 


Orcans.—The comparative size of the fol- 
lowing organs will give our readers an idea of 
their power, &c.:—St. Paul’s, total of pipes, 
1,783; St. Peter’s, Cornhill, 2,090; Exeter 
Hall, 2,187; Birmingham, 2,636 (to be en- 
larged); York, 4,089; Christchurch, Newgate 
Street, 4,500; and the great organ at Haarlem, 
4,551. An organ has lately been erected in 
Great George-street Chapel, Liverpool, by Mr. 
Hill, who built the York and Birmingham in- 
struments, under the direction of Mr. Gauntlet. 
who opened it last year, which may be termed 
the English Haarlem organ, for it was built on 
the same principles, and has the largest swell 
in Europe; and the large pedal-pipes are thirty- 
two feet long, within one of which a Daniel 
Lambert might take a nap. In regard to the 
exterior (or case) of an organ it must not be 
taken as a criterion of the size or power of the 
instrument, for very frequently the case is 
made to suit particular situations, higher or 
lower as may be required. The Haarlem organ 
is 108 feet high and 50 feet broad. Men- 
dlessohn, during his recent visit to London, 
performed on the organ at St. Paul's Cathedral, 
St. Peter’s, Cornhill, and Christchurch, New- 
gate-street, and he stated as his decided opinion 





that when the last mentioned insfrument is 





completed, it will rank among the finest in Eu- 
rope, for the pedal pipes are joined to what is 
termed the manuel (or that part played by the 
hands); consequently the power is vastly 
increase, for when a full chord is sounded with 
hands and feet, the volume of tone is mag- 
nificent, ; 

Facrory Music.—In the manufacturing 
districts of Lancashire, Derbyshire, and the 
West Riding of Yorkshire, music is cultivated 
among the working classes to an extent un- 
known in any other part of the kingdom. 
Every town has its Choral Society, where the 
sacred works of HANDEL and other great 
masters are performed, with surprising skill 
and effect, by vocal and instrumental bands of 
workpeople and mechanics. Hence the prac- 
tice of this music is a common domestic and 
social pastime among them. Their employers 
encourage so salutary a recreation by counte- 
nancing and contributing to pay the expences 
of their musical meetings; and some great 
manufacturers provide regular musical instruc- 
tion for such of their workpeople as show a 
disposition for it. 

Irat1an Cuurcn Music.—“ The com- 
mon genius ofthe modern Italian church music is 
infected with the same puerility of style as their 
opera airs. An unbounded compass, extrava- 
gant divisions on single syllables, a play upon 
particular words, to the neglect of the general 
sentiment of the song, form its general cha- 
racter. How can it be otherwise, when the 
same musicians generally compose for the 
opera and the church? They have in Italy no 
established choirs of priests; the castrati are 
the chief singers in the church ; who, in Rome, 
go around the city in bands as they are acci- 
dentally hired, and bring no credit to the sacred 
music, either by their character or personal 
appearance. The truth is, church music in 
Italy, like that of the opera, is considered 
more as a matter of amusement than devotion ; 
hence the decorations and wusical exhibitions 
of their churches, in the time of carnival, 
approach towards those of the theatre at an 
opera, and the general attention is so far from 
being turned to sacred suljects, that it is exer- 
cised in debates and quarrels about the excel- 
lence and superiority of the performing cas- 
trati.’—From Dr. Brown’s Dissertation on the 
Union of Poetry and Music—1792. 

Musica Epvucation.—It is from the ac- 
knowledged moral influence of music that it 
enters into the philosophical systems of educa- 
tion of PesraLozz1 and FELLENBERG; the 
latter of whom has long experienced its efficacy 
in his far-famed seminary at Hofwyl. 

Irautan Opera Hovse.—The fashion 
and manners of the Opera have much altered 
since 1791. The stuffed chairs were made of 
the same rich materials the boxes were lined 
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with; the dress of the audience was also 
strikingly different, especiaily that of the 

the bag-wigs, ruffles, and swords, had scarcely 
disappeared, and in some few instances you 
would see a lady in her hoop struggling to get 
in at the box-door. For many years after 
there was a master of ceremonies to inspect the 
dress in passing through the hall, and, unless 
gentlemen were in silk stockings, and shoes, 
with a chapeau de bras under the arm, they 
would not’ be admitted. I remember seeing 
Mr. Roscoe, the poet, and another gentleman, 
turned back in consequence of haying mixed 
coloured trousers; they were compelled to go 
into the gallery. ‘The distinction of the opera- 
hat continued for twenty years afterwards. It 
was a matter of convenience, for in a crowd 
you carried it under your arm, and in your 
place you sat upon it. Of late years the strife 
amongst singers has heen to surpass each other 
in voice and execution; and no season has 
opened without the manager’s furnishing a 
succession of prodigies. These attractions have 
drawn to the opera, crowds of persons round 
the doors long before the time of opening ; and 
in the rush to get in, some have:been maimed, 
and ladies have lost portions of their dress. 
When Mademoiselle Sontag first made her ap- 
pearance, a gentleman had his coat-lap torn off, 
which a lady, with me, pinned together for him ; 
after we were seated, shoes were held up in all 
directions to be owned. ‘lhe pit will hold a 
thousand persons, yet so great has been the 
desire to be present, that the seats have been 
filled at the first burst of the company into the 
theatre; and ladies, who came after that time, 
have had to stand amidst a crowd of men 
through the whole performance. These cir- 
cumstances have had an influence upon dress. 
They have filled the pockets of the managers, 
but have done away with all the ceremonies of 
the place.—Gardiner’s Music and Friends. 


Ir1sH Unton anp Concorp.—Mr. Crouch 
and Mr. White, hitherto rival lecturers on the 
music of Ireland, have, it seems, joined issue 
and intend shortly to commence a course of 
lectures at the Hanover Square Rooms, in which 
they will be assisted by Miss Birch, Miss Dol- 
by, Miss Cubitt, and other popular vocalists— 
also a Harpist, [rish piper, &c.—Irish notes are 
at this moment at a premium. 


LIST OF NEW PUBLICATIONS. 


INSTRUMENTAL. 

Viotta, ‘‘ Recollections of Harlem,” Waltz for 
Pianoforte—Ewer and Co. 

Burgmuller’s ‘‘ Two Polish Galops,”’ 1 and 2— 
Chappell. ‘ 

Hunten’s ‘‘ Melodies de Puget,’ in 4 Books— 
Dito. 

Hunten’s ‘ Bagnato il sen di Lagrime,’”’ Piano 
and Flute—Ditto. netra 








Hunten’s ‘‘ Les Bords du Rhin,” Grande Valse— 
Ditto. 

Osborne’s Grand Fantasia, from 
Olonne”—Ditto. 

Plachy’s Variations on ‘‘ Dell aura tua Profetica,’ 
—Ditto 

Burgmuller’s Waltz from the new opera, ‘‘ Le 

Roi d’Yvetot,”"—Diitto. 

Burgmuller’s ‘‘ Galop from Le Roi d'Yvetot,’— 
Ditto. 

Burgmuller’s Waltz from ‘* Luecrezia Borgia,’— 
Ditto. 

A. Fleche—Court Beauties, Quadrille-—Jeferys 
and Nelson. 

Glover, Charles W—The Ba! Masque, Quadrille— 
Ditto. 


“Te Due d’ 


> 


Glover, Stephen—The VWaterloo Banquet, Quad- 


rille—Ditto. 


Montgomery, W. H.—The Festival, Quadrille— | 


Ditto. 
Sedgwick, A.— Punch, Quadrille—Ditto. 
Musard’s Royal Scotch Quadrilles—Ditto. 
VOCAL. 
Orpheus, Quartetts, Book 12—Ewer & Co. 
Rubini, G. B.—So che un Sogno ela Speranza— 
Chappell. 
3ellini— Angiol di pace, song from the Trio— 
Ditto. 


Ronzi—L’ Fico delia Veneta Laguna, No.1, L'In- 
terrogazione—Ditto. 


Ronzi—L’ Eco della Veneta Laguna, No. 2, Bar- 
carola—Ditto. 


Ronzi— Jo re voglia bene assaje, Neapolitan song 


—Ditto. 
Arigotti — Ah pure alfin sincero, ductto, 8.C.— 
itto. 


Cimarosa—My Lady, the Countess, Trio—Jefferys 
and Nelson. 


Paisicllo— When lords for love are sueing, Arietta 


—Ditto. 
Nelson—The Pearly Deep, Ballad—Ditto. 


Cimarosa—Ere the early ray of morning, air— 
Ditto. 

G. A. Macfurren—Spread wide the Sail, Round 
for 3 voices—Chappell. 

Cowell, Miss—T¥eep ye net for the Dead, sacred 
song—Ditto. 


Norton, Hon. Mrs.—Song of the New Year— 
Ditto. 


John Barnett—Whisper thou Tree, thou lonely | 


Tree, duct—Jefferys & Nelson. 


Edward Loder—What Gift shall I send, duet— 
Ditto. 


G. A. Macfarren—Gaily o’er the dancing Tide, 
—Ditto. 


G. A. Macfarren—Smiles and Tears, duet—Ditto 
S. Nelson—By the gentle Guadalquiver, duet— 


Ditte. 
Bellini—Hear me, Norma! duet—Ditto. 
Bellini—Turn not from me, duct—Ditto. 
Various—The Queen’s Boudoir, for 1813—Ditto. 
Crouch— White Rose of Meath—Ditto. 
Hine—Oh, weep not, my Shelah—Ditto. 
H. Russel—The old Water Mill—Ditto. 
Dessauer—Serenade—Cramer and Co. 
Benedict—The constant hear(—Ditto. 


Dessauer-—La Serenata—Ditto. 





G. A. Macfarren—T7'wo merry gipsies are te— 
Chappell. 

G. A. Macfarren—We ave spirits blythe and free 
—Ditto. 

J. Warren—IJntroduction to the mode of singing 
Catches, Glees, Rounds, Canous, and Madriyals— 
Cocks and Co. 


WORKS RECEIVED FOR REVIEW. 
Haydn's Creation,” edited by Jchn Bishop. 
—'' Introduction to the Mode of singing Catches, 
Rounds, Canons, Glees, and Madrigals,”  b 

Joseph Warren.—‘‘ The Choralist,’’ Nos. 3 and 4, 
by lienry Pussell.—‘* A Collection of Gathedral 
Chants,” by W. Crotch, Mus. Doe.— Rules for 
| Chanting,” by the sarne.— There’s beauty in 
| the silent wave,’’ by George Frederic Kemp.-- 
| ‘* There's beauty in the valley green,” by the 
| same.—‘' Go, gentle Rose,” by Grattan Cooke —} 
| *¢ The days when we were boys together,’’ by 
| Thomas W. Ellis.—'‘ A Second Fantasia, for the 
| 
! 





Pianoforte,”” by R. Andrews. —‘ The Royal 
i Caledcnian Quadrilles,” by George Fredericke 
| Kemp.—‘‘ The Royal Jonnie Cope Quadriiles,”” by 
George Frederick Kemp.—‘“ The American Qua- 
drilles,” by the same.—* The Royal English 
Quadrilles,”” by the same— Our dear Fireside,” 
| by John Pask—* Grand Fantasia for the Harp,’ 
by Frederick Chatterton--‘ Fantasie de Concert— 
Harp, by the same—Reminiscences of Bellini’— 
| Harp--by the same—“ Le Voyage du Prince de 
Joinville” — Harp — by the same— “ The 
| Prince of Wales’s Grand March’—Harp—by the 
same—‘‘ Mon. Sejour a Brighton’ —Harp—by the 
same—‘' La Joie D'Edinbourg’— Harp—by the 
same. 


Notice ta Correspondents. 


*,* In answer to numerous enquiries, it is re- 
spectfally stated that the subseription to_ the 
“* MustcaL Worrp”’ is 16s. per annum, or 4s. 
quarterly, which ensures the delivery in every part 
of England, Ireland, Scotland, France, and Belgium 
by the first post after Thursday—the terms for Ame- 
rica are 25s. per annum, the Numbers being for- 
warded by the Post-office Mails on the Hth and 28th 
of each month. copies may be obtained by 
remittiug the amount either in coin or postage 
| stamps, to Mr. E. B. Taylor at the Office. 

The Terms for Advertisements are—under 10 lines, 
fs. Ten lines, 5s. Twenty-five lines, 10s.—and 6d. 
for eaeh additional line. Consecutive Advertise- 
ments may be contracted for on reduced terms. 

Mrs. M‘Cartney—Mr. F..Second—Mr. Fearnley— 
Vir. Bussel— Mr. Buck— Miss Jennings— Colonel 
Waring— Lady Gardner— Mr. Freshfield—Thomiuas 
Walford, Esq.— their subscriptions are acknow- 
leeged, with thanks. 

Subscribers are reqnested to address all remi{tances 
to the Publisher, Mr. E. B. Taylor. 

We regret the necessary postponement of the 
title-page and index of Vol. XVII. till next week. 

All letters and parcels for the Editor should ke 
addressed to him, at the ‘* Musierl World’? Office, 
No. 3, Coventry-strect, Haymarket. Matters re- 
lating to the current week should be forwarded on 
Tuesday. 

Advertisements are particularly requested to be 
forwarded to the office early—they cannot be re- 
ceived after 4 o’clock on Wednesdays. 

A lady's request for information respecting the 
age of a celebrated horn-player, is complied with 
most readily ; if the lady has wagered to the gentle- 
man’s detriment, she has wagered also to her own— 
| if she can defer her bet for three years she may win. 

Osiris.—Always. 

John o’ Groat.—Beethoven certainly did harmo- 
| Ne many of the airs in Thomson’s Collection. 
Pedalus,—Look into Rincke. 
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CHORUSES, &c. IN SEPARATE 1 ARTS, 
At One Penny per Page, published by 
‘ 
WILLIAM GOODWIN, 
4, CHARLES STREET, COVENT GARDEN, 


Circulating Library for every description of 
Vocal and Instrumental Music for Con- 





certs, &c. 
And the glory .. cose cccececccecces (Messiah) Handel. 
POF UNIO US ccccccce coccce Geverdas ” ” 
Hallelujah ..cccscece cocscccccers ” o 
The Creation (complete at Is. per copy) .. ..++ Haydn. 
Father, we adore thee ...... sees eeee wute. An 
The arm of the Lord oe 00-0 eG cceete ose ry) 
Let their celestial concerts ......0+.eeeeee . Handel 
Fiist Mass ..... eovccccsee Mozart 


Hal elujah to the father .....0. seeeee 
Glory to God ...... ecccee eoee 
Deck now the altars (march and chorus) .... ” 
Oh! what delight, ‘* Prisoner's Chorus” (Fidelio) ,, 
Hail to the day, (Finale) 2.2... eseeeeeeeeee ” 
We'll have him soon .... (les deux journees) Cherubini. 
AWAY, 8WAY ceccrcce sso 

Let all on high .... 
"Tis the storm ... 
Lord of all power . 
Praise the Lord ..... 
Father hear the supplica 


te eee o ” 


” 


wae Weber. 








SiMe Se-cuceuens 446 ” 
From the east and to the west.... (Solomon) Handel. 


EUCHSr SYN pecesnecivcccdecssnssceees . ” 
Lutzow’s wild chase .........ccccscess cove ” 
The music in Shakspere’s Tempest ........ 


Purcell, Lindley, and Dr. Arne. 
Dal tuo stellato soglio ...... ..+..(Prayer) Rossini. 
Rule Britannia .... 22... 
God save the Queen ....ccccccceccreceves 
(To be continued.) 
MADRIGALS. 
Down in a flow’ry vale ......«.+++. Festa. 


.- Arbe 
. Dr. J. Bull. 


A.D. 


0 

0 

0 

0 

0 

0 

: 0 

When all alone . .... 2.0202 eeeesee+ G. Converso. 1580 s Ciadi Rian d Lemoine 4 0 

Come, shepherds, follow .......+ ++ Benet. 1590 Le Gothique........ «61st --do.... Lemoi 

Thyrsis, sleepest thou? .......0006 am 1599 | Les Laveuses de Couvent, 82nd ....+- 0. seeseeeeeees 40 

Fire, $TG' cesses. ceccee cove ods o- Marey 1597 | Nathalie, 2 bks. nt wicee seen cade qcee ences ccOhe 4 € 

pie GAVE ME... 0.6 o6 sce cece ha cdoc We Une 1598 | Noces Royales ......s+seeeceee seecee Nordmann ..06 4 0 

creatures now are merry ... .. Benet 1598 | ., g A 

In pride of May .. ......e. eee eee. Weelkes 1609 | ors ceeeeeeeee ee  ASth + sere eeeeMusard he eeaees =? 

Oh that the learned poets ...... . Orlando Gibbons. 1612 | Les Plus Belles, 2 DKs. ..eeeseeee Sieber ...... ea. 3 0 

id ey oan = pe as ie 2° sone gee 1614 | Prince of Wales on Welch Airs ......Nordmann .... 4 0 

1en Thoralis delights to walk ..G. Cooper, Jun. 1850 | p.;. ‘Rat . 0 

Colin and his Phillida ............G. A. Macfarren. 1841 | I pe a Eien ees ‘ cece cose aes ee : : 
Printed forms with the words for writing Chants and le! sbssare pe ee romper aseats vis aay aero 

Responses ad libitum. Reveries Napolitaines . ....eceesees Nordmann...... 40 

(To be continued,)° Les Revissantes:... ..o0s¢ cess vesacese@Oe crecccesesice: @ @ 

Pray an St See heat eS ss: La Reevolte an Serail, 2 bks......-.-.. Lemoine ....ea. 4 0 

Les Seduisantes ..ce-eeeeseeceeeeees NOTAMANN .. 06 4 0 

MESSRS. COcKS AND Co., | La Somnambule, 2 DKS ....++ 0s cece GO coccssss C2. £0 

NEW MUSICAL PUBLICATIONS. | Une Bonne Fortune. ....++ 00 cceseees Musard........ 40 

| Verse 2. 2 cccecese SISt SCbrcccccce 60D cecciccocess 40 


MUSICAL PRESENTS. 

The CREATION and the MESSIAH, newly arranged by 
John Bishop, in two splendid volumes music folio, with an 
accompaniment for the piaro, price only lis. each; the 
Seasons, arranged by Clementi, music folio, 21s. 

CZERNY’S ROYAL PLANO-FORTE SCHOOL, dedi- 
cated by Gracious Command to her Majesty, op. 500, in 
three large folio vols. each 31s. 6d. To persons who have 
not had the advantage of obtaining a complete knowledge of 
piano forte playing, this book wiil forma perfect treasury, 
of musical information, both practical and theoretical. i 

LATEST WALTZES, by Labitzsky, Lanner, and Strauss, 
each set 3s.—By Labitzsky, Dublin Waltzers, Die Elfen, 
Liebenstein, Sutherland, Edward, Lucian, and Jasmin, 
By Lanner—Ball Contouren, Die Troubadours, 
Mozartisten, Die Vorstadtler, Ideale Kunstler-Bali-s 
and Geigtes Schwingen. Ky Strauss—Musik Verein Sanze, 
Stad und Landleben, Die Fantasten, Tanzeme'ster, Egerizn 
Tanze and Die Debutante 

LATEST QUADRIL! ES by MUSARD, price 2s. each set, 
—Le Roi @Yvyetot, set 1 and 2; Je Veux Danser, Sa- 
Niva. Le Coce Noir, La Jolie Fille de Gand, sets 1 and 2 ; 
turne, La Gizelle, Le Ruban Bleu, Figaro, Jcannot et 
Colin, Mile. De Merange, Les Bonbons. 

NEW BALLAD QUADRILLES FOR THE PIANO. 
Chaulieu’s wonderfully popular Scotch and Irish Ballad 
Quadrilles on National Airs, 2 sets, each 4s. No words can 
convey any idea of the extraordinary merit of these spark- 
lins Quadrilles. 

HOLIDAY QUADRILLES PIANO SOLO 8s. do. Ducts, 
4s., by Duarte Idos Santos. Many of the best masters have 
acknowledged that these are the very best of Santos’s 
Quadrilies. 

ROSSINIT’S celebrated STABAT MATER is now ready for 
delivery, arranged by CZERNY :—Piano Solo, 10s. 6d.; 
ditto Duets, (two books.) each 8s.; ditto Full Score, £3; 
Orchestral Parts of ditto, £3 The Messiah Vocal Score, 
adapted from Mozart's full Score by John Bishop, a large 
elegant folio velume, price only 15s. : Haydn’s Seasons, by 
Clementi, Vocal Score, 21s ; the separate Vocal Parts of 
ditto, each 5s. 

London: Published only by Messrs. Cocks and Co., 20, 
Princes-street, Hanov:r-sc care, music-sellers to her Ma,es'y. 
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NEW 
QVUADRILLIES 


FOR TWO PERFORMERS ON THE 


PIANO-FORT E, 
AND FOR 
ORCHESTRA, OR AS QUARTETTS 
WITH HARP AD LIB., 
PUBLISHED BY 


28, HOLLES STREET, OXFORD ST., 
LONDON. 


QUDRILLES-TWO PERFORMERS. 





L’ Aurore Boreale os'eceece 066 ONOEMecce6 . 40 
La Bayadere, 2 sets, 2 books coccoc MUST. 00. ea. 4 0 
La Brise du Matin,...43rd set........d0..... Lemoine 4 0 
Le Chalet, 2 bks., .... 59th & Gdthset..do. ........€a 4 
Le Danois, 2. o.cceceFSth cc ccccce ecOBine cocse ccc 4 
Les Echos, ..ccccce es 544M cece coc cedOee cove cocce 4 


ccccce AQcc cevcccccce 4 


oc coecEOcccoccscccee 4 


Les Echos Suisses .... 62 
Elisire d’Amore ., «-..8 
Les Espagnels........52 
Gondoliers Venitiens.. 55th ....0e.+0.d0.... Lemoine 4 


= 
S 

. 

. 
. 
. 
~~ 


The above, and 100 more sets, are also nublished or 
* * , 
Piano Solo. 





ORCHESTRE OR QUINTETTS, 
WITH HARP, ad lib. 
Orchestre, 6s.—Quintetts, 4s. —Harp, Is. 


20. Le Chalet .. 
19. Gothique.... 
18. Les Mohicans... .... cee 
« Le Proserit... cccccccese co 
. Les Gondcliers Venitiens ... 
. Le Danois .... 
. Swiss Echos 
. Le Prison d’Edinbourg 
> ROO TREE cd carcce & ccccse cd sevecy’s 
. Les Espagnols 


Sere werner eae were 


ee eeees 


s Wenise .ccccecace 





. Leg Champa ERGs i... ob. gecce eeecatecs 
5 ee TARO GE ERIE 0. np case cage pnanin- es 
REGNUM v0.50 te ee vnbule acedes cetcte bethsece cacaed 
» NOFMS.. oc cece Cece ce seecce cece coccccscsece ee 
1 Gustaver.csciccecalccvedges 
> Be Pre aut GOO e, ois cs cedsidccbuccsece 
. Anna Bolena ,.......+.+ 
. Les Polonais .. 


T. BOOSEY AND CO., 
HOLLES STREET, 


OXFORD STREET, LONDON. 


— 
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THE PSALTER; 


Or Psalms of David, in Metre with APPROPRIATE 
TUNES. Edited by JOHN HULLAH. 

This Work is prepariag for publication on the same plan 
as the Editor's Part Music. It will appear in separate 
Parts, for the different Voices, as well as in Score; besides 
which, there will be a Folio Edition, with a compressed 
Accompaniment for the Organ or Piano-forte. 

Of the seperate Voice Parts and the Score, Cheap Editions 
will be issued, in order that a UNIFORM VERSION of the 
Psalter, with Music, may-be brought within the reach of 
even the humblest classes of society. ; 

In the aaaptation of the words, some features will be pre- 


| sented altogether new; and with regard to the Music, a 


mode of arrangament will be revived, which, to the regret 
of all lovers of pure devotional Music, has been too long 
suffered to remain in disuse. 

PUBLISHING MONTHLY, 


HULLAH’S PART MUSIC, 


in SCORE and in SEPARATE VOICE PARTS, 
The following publishing arrangements are now in pregress. 

CLASS B, MUSIC IN SCORE for the VOICES of 
WOMEN and CHILDREN. No. 1, price 8d. 

CLASS C, MUSIC IN SCORE for the VOICES of MEN. 
No. 1, price 8d. 

These two Publications commenced on the Ist of Decem- 
ber, and anew number of each will be published on the Ist 
of every second Month, alternately with CLASS A. 

CLASS A, SACRED MUSIC for FOUR VOICES. The 
SCORE, bound and lettered, price 9s. The SEPARATE 
VOICE PARTS, (SOPRANO, ALTO, TENOR, and 
BASS,) 3s each, bound and lettered. 

CLASS A, SECULAR MUSIC for FOUR VOICES. The 
SCORE, price 9s., bound and lettered. The SEPARATE 
VOICE PARTS, (SOPRANO, ALTO, TENOR, and 
BASS,) 3s. each, bound and lettered. 

Class A. may also be had in the current form of publica- 
tion, namely, in numbers, containing both Sacred and 
Secular Music.—Nos. 1 to 6, (to be centinued.) Price of 
the SCORE, 2s. 6d. per Number, and of the SEPARATE 
VOICE PARTS, 8d. each. 

In every case, the Separate Voice Parts, and the Score of 
the same Number or Volume, exactly correspond. 

Class A. will be continued in Score and Voice I’arts, on 
the Ist day of every second Month, alternately with Classes 
B. and C. No. 7, was published on the Ist of January, 1843. 

It is hardly necessary to state, that HULLAH’S PART 
MUSIC, (though equally well adapted for the use of 
Families, Schvols, and Amateur Societies,) is got up with a 
particular view to the requirements of the numerous 
UPPER SCHOOLS, now forming in every part of the 
kingdom, from among the Pupils instructed in Singing on 
the Method of Wilhem, as adapted to English use by JOHN 
HULLAH, under the Sanction of the Committee of Privy 
Council on Education. 

London: Joun W. Parker, West Strand. 














MR. HENRY RUSSELL’S 


Second Vocal Entertainment, 


Will take place at the HANOVER SQUARE ROOMS, on 
Thursday Evening next the 12th of January; Several new 
compositions will be introduced, namely. ‘ The Dream of 
the Keveller,”’ “the National melodies of America,” ** the 
Young Soldier,” several new Indian, and Prarie songs &c., 
and by desire, “‘the Maniac,” and ‘‘the Ship on Fire.” 

Tickets 2s. 6d. each; Reserved Seats, 4s each; Reserved 
Family Seats to admit four. 1¢s. Gd. each; to be had of 
Messrs. Cramer, Addison and Beale, 201, Regent Street; 
and at all the principal Music-sellers. 


NEW MUSIC 


JUST, PUBLISHED BY 


CRAMER, ADDISON, « BEALE, 
201, REGENT STREET. 


Wocal. 


“ SOTTO D’'UN SALCE IMMOBILE,” Romanza, by Giu- 
seppe Dessauer, price Is 6d. 

LA SERENATA, Romanza, by Ditto, price 2s. 

SERENAUE, sung by Miss Adelaide Kemble, by Ditto, 
price 2s. 

THE CONSTANT HEART, Serenade, by Jules Benedict, 
price 2s. 





instrumental. 


BENEDICT, Jules—Remembrance of Scotland, Fantasia for 
the Pianoforte, price 4s. 

HERZ, HENRI.—Variations et Rondino pour le, Piano, sur 
deux Motifs Favoris de Clapisson, price 3s. 6d. 

DOHLER, THEODOR E.—Lied ohne Worte, fur das, Piano- 
forte, price ls Ga. 

Grand Fantasia for the Pianoforte, on Airs trom 

Russiuis ~Maometto, price 6s. 

Tarantelle for the Piano-forte, price 3s. 


CRAMER, ADDISON, AND BEALE, 
2vl, Regent Street. 


” 














THEATRE ROYAL, COVENT GARDEN. 


PUNCH’S PANTOMIME; OR, HARLEQUIN 
KING JOHN AND MAGNA CHARTA, 


EVERY EVENING. 


This Evening, THurspay, January 5th, 1843, 
Rossini’s Opera, 


SEMIRAMIDE. 


Semiramide, Miss Rainforth—Arsace, Mrs. A. Shaw 
—Oroe, Mr. Leffler—Assur, Mr. Giubelei—with 
the PANTOMIME. 

Friday, Auber’s GUSTAVUS VASA, and the 
Pantomime. 

Saturday, a POPULAR OPERA, and the 
Pantomime. 

The Public is respectfully informed, that Mrs. A. 
Shaw will shortly appear in Rossini’s LA DONNA 
DEL LAGO. 

An entirely new and original Opera, composed by 
Mr. BeneEpIct, is also in rehersal. 

The Box-office in Hart Street, is open from 10 
till 4 daily. 





PRINCESS’S THEATRE, 


OXFORD STREET. 
On Thursday, January 5, 1843, Bellini’s 
LA SONNAMBULA. 
Amina, Mademe Eugenie Garcia. Liza, Mrs. T. H. 
Severn. Therese, Madame Feron. 
Count Rodolpho, Mr. Weiss. Alessio, Mr. Walton. 
Elvino, Mr. Templeton. 
Madlle. Melanie Duval and M. Denize, will dance a 
new Pas de deux. 


Toconclude with 


THE YELLOW DWARF. 


Friday, a New Musical Drama, in two acts, called 
Tue FisHeRMAN’s Daventer, the music com- 
posed by E. J. Loder and Mr. Hodgson, with The 
Welsh Rabbit, and the Yellow Dwarf. 

Saturday, La Sonnamsuxa, and the Yellow 

warf, 

Donnizetti’s Lucta p1 LAmMErMoor, is in 
rehearsal, and will be produced next week. 

_ Mrs. G. A. Becket’s Lirrte Rep Rrprne Hoop 
is also in preparation. 


The Box-Office is open from 10 o’clock till 4. 





THE CHINESE COLLECTION, 
HYDE PARK CORNER. 


This Splendid Collection, consists of objects rxcrv- 
SIVELY CHINESE, and surpasses in extent and 
grandcur any similar display in the known world, 
entirely fills the spacious Saloon, 225 feet ia length, 
by 50 feet in width ; and embraces upwards of Firry 
Figures as Larce as Lire, all fac-similes, in 
groups, and in their correct native Costumes, from 
the highest Mandarin to the lowest subject in the 
Empire. 

Also MANY THOUSAND SPECIMENS, 
both in Natural History and Miscellaneous Curi- 
osities; illustrating the appearance, manners and 
customs of more than 300,000 Chinese, respecting 
whom the Nations of Europe have had scarcely any 
opportunity of judging. 

Is Now Oren for public Inspection from 10 1x 
THE MORNING TILL 10 at Nicur. 


Admission 2s. 6d. Childven under 12, 1s. 
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MREACWILSON'S 
SCOTTISH S ENTERTAINMENTS. 


MUSIC HALL, 
STORE STREET, BEDFORD SQUARE. 


On Monday Evening, 9th January, at Eight o’Clock, 
Mr. WItson will give his second Entertainment, in 
which he will sing a selection of the most admired 
songs of Scotland. Pianoforte Accompanyist, Mr. 
Land, of the Theatre Royal, Drury Lane. 


PartI. Collections of Scottish Tunes— Popularity 
of Allan Ramsay’s Tea-table Miscellany—peculiar 
endings of many of the old Scottish airs—their con- 
struction.—‘‘ Jock o’ Hazeldean ’’—‘‘ The Birks of 
Aberfeldy’”’—‘* Roy’s Wife of Aldivalloch’’—‘* My 
Jo Janet’’—‘' The Waefw’ Heart’’—‘‘ My Boy 
Tammy.” 

Part II. ‘‘ The Braes aboon Bonaw ’’—‘* Thou 
hast left me ever, Jamie’’—‘‘ Saw ye Johnie coming 
quo’ she ?’’—‘* Up in the morning early ’’—‘‘ Saw 
ye my wee thing ?’’ 

Doors will be opened at half-past7, the Entertain- 
ment commence at Eight, and terminate about ten 
o’clock.—Tickets 2s. each ; Reserved Seats, 2s. 6d. 
Private Boxes for six persons, 15s. ; for eight, £1; 
to be had at the Music Hall, at Messrs. Cramer’s, | 
at Duffs, and at Leader’s. 

In the course of the Season, Mr. Wilson purposes 
giving his Illustrations of Irish Melody, English 
Melody, and the characteristic Music of various 
countries. 








ROYAL GRECIAN SALOON, 
EAGLE TAVERN, 


| 42, Upper Charlotte Street, Fitzroy Square, 


CLAZSICAL CHAMBER: CONCERTS, 
ata ck k's ce 
Ape W: STERNDALE BENNETT has 


the hohour t6 announce to the Nobility, Gentry, 
and his Pupils, that he will give, at his residence, 42, 
UPPER CHARLOTTE STREET, FITZROY SQUARE, cn 
the under-mentioned dates. ‘Tiree Performances of Clas- 
sical Chamber Music :— 

MONDAY EVENINGS, JANUARY 9th and 23rd. 
pM FEBRUARY Oth. 
To commence Each Evening at Eight o’clock. 


During the Series Mr. Bennerr will perform selections 
from the Pianoforte Works of 


Bach, Handel, Scarlatti, Mozart, Dussek, Clementi, 
Beethoven, Weber, Llendelssohn, se. 
Subscribers’ Names received, and Tickets for the Series 
(One Guinea each) to be had, at Messrs. Cramer, Addison, 
and Beale’s, 201, Regent Street; Messrs. Mori and La- 
venu’s, 28, New Bond street! Messrs. Coventry and Hol- 
lier’s, 71, Dean Street, Soho ; Mr. Leader’s, 63, Bond 
Street; Mr. G. Peachey’s Pianoforte Manufactory, 73, 
Bishopsgate Street; Messrs. Collard and Collard’s, 26, 
Cheapside ; and of Mr. BeNNETT, at his Residence. 
Asa limited number of Tickets will be issued, an early 
application is requested. 





November 25th, 1842. 


To be published by Subscription, in 8vo, accompanied 
with Letter-press, in Parts, 6s. each. The first part will 
be ready in January next, 


RELIQUIAE MUSICAE ANTIQUAE 


Specimens cf Ancient Music, Sacred and Secular, by Com- 
posers of England, Italy, Germany, France, and the Ne- 
therlands, from the Thirteenth to the Eighteenth Century. 
To be edited by Epwarp F. Rimspautt, F.S.A., Organist 
of the Swiss Church, Honorary Secretary to the Percy 
and Musical Antiquarian Socicties, and Editor of the 
Works printed under the direction of the Motett Society ; 





CITY ROAD. 


The Performances at this favourite ‘‘ Temple of 
the Muses,”’ consist of standard OprraAs—a Concert 
and a Comic Pantomime. Mr. Frazer, of the 
Theatre Royal Drury Lane, Mr. H. Horncastle, Mr. 
Baldwin, Mr. M‘Mahon, &c., Miss M. A. Atkinson, 
Miss Crisp, Mrs. Young, Miss Johnstone, &c. will 
nightly appear. Mr. G. Macfarren’s adaptation of 
‘* La Dousie Ecue tie” has proved a decided hit, 
under the title of the ‘‘ Ladder of Love’’—Mr. P. 
Phillips’s DioraAmic ANNUAL, a Tour up the Rhine, 


and the Pantomime of HARLEQUIN FARMER, are | 


nightly hailed with enthusiastic applause. Doors 


open at 6. Begin at half-past6. Director Mr. | 


Campbell. 





HISTORICAL GROUP IN MAGNIFI- 
CONT ARMOUR. 

THE PRINCE AND PRINCESS ROYAL, in 

their splendid cot; the King of Prussia ; Commis- 

sioner Lin and his Consort, modelled expressly for 

this exhibition by Lamgue, of Canton, with the 

magnificent dresses worn by them; the gorgeous 


Coronation Robes of George 1V., designed by him- | 
self, at acost of £18,000, with the room fitted up | 


for the purpose, is acknowledged to be the most 
splendid sight ever seen by a Byitish public. Ad- 
mittance Is. 

Open from Eleven o’clock till dusk, and from 
Seven till Ten. Madame Tassaup & Son’s Ba- 
zaar, Baker-street, Portman-square. 





SACRED MUSIC. 
A COLLECTION OF SINGLE AND 


DOUBLE CIIANTS, composed and arranged by Dr. 
CROTCH, 8s.—RULES for CHANTING the PSALMS, &c. 
By Dr. CROTCH, 1s.—PSALM TUNES for CATHEDRAL 
and PARISH CHURCHES, with Preface, &c. By Dr. 
CROTCH, 5s. 64.—TALLIS’S LITANY and RESPONSES, 
arranged for the daily use of Cathedrals and Collegiate 
Churches. By Dr. ELVEY, 5s.—* GOD MOVES in a 


MYSTERIOUS WAY” (Cowper’s Hymn). E. ISELIN. 2s. | 


—*I WILL ARISE.” R. CREYGHTON, D.D. Is, 

London: Published by R. Mills (late Birchall), at his 
Original Musical Circulating Library, 140, New Bond- 
strect, 





and Josrpn WARREN, Organist aud Director of the Choir 
of St. Mary’s Catholic Chapel, Chelsea. 


The object of this publication is to show the gradual 
progress of melody and counterpoint in various countries» 
by collecting together in a connected form numereus in- 
teresting specimens from ancient MSS. and rare printed 
works. A work of asimilar kind was published some 
years ago by the late John Stafford Smith, entitled ‘* Mu- 
sica Antiqua,” but from the want of a proper classifica. 
| tion of the materials, and the absence of authorities and 
! explanatory notes, the work is rendered comparatively 
useless, except to the initiated in musical antiquities. 
The Editors intend arranging their work in divisions and 
| subdivisions, each treating of a particular branch of the 
}art, and thus enabling the inquirer to gain a distinct 


| knowledge of each subject individually. 


In announcirg the present work, the Editors beg to 
state that they have peculiar facilities for the undertaking, 
not only from their own libraries and those of their friends, 

ithe collections at Oxford, Cambridge, and the British 
| Museum, but also from the great Continental libraries, 
| with many of which they are iin communication, and from 
| which much information of a new and valuable nature 


may be expected. 


| Subscribers’ Names reccived by Mr. Rrupaurt, 9, Den- 
| mark-street, Soho-square ; and at Cuarpe.u's, 50, New 


| Bond-street, London, 





| PROMENADE CONCERTS, 


ROYAL ADELAIDE GALLERY, 
LOWTHER ARCADE, STRAND. 


Grand Selection from ‘‘ Robert le Diable”’ every 
evening.—Solo performers— Messrs. Tyler and T. 
Julian Adams, on Monday and ‘Thursday ; Messrs. 
Laurent and Saynor, on Tuesday and Friday; Messrs. 
Keating and Blagrove, on Wednesday and Saturday. 
The real Scotch Quadrilles, introducing the High- 
land pipes, as arranged by Adams, in honor of her 
Mojesty’s visit to Scotland, every evening. Followed 
| by the performances of the Infant Thalia, Experi- 

ments with the Colossal Burning Lens, the new Oxy- 
hydrogen Microscope, magnificent series of Dissolv- 
ling Views, popular Lectures, &c. The Laughing 
Gas every'Tuesday, Thursday, and Saturday evenings. 

Open from eleven to half-past four, and froma 
| quarter to seven to half-past ten o'clock. Admission, 
| One shilling. 
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Just Published, Price 2s, 


GENIUS SINGING TO LOVE, 


A Cantate sung by 
MISS DOLBY, 
Composed by 
HANNAH R. BINFIE LD, 
The Poetry by Mrs. Hemans. 

Crapre cy, 50, New Bond-street; and at Brnr1eLp’s 
Music Library, Reading, where may also be had, by the same 
composer— 

SOUVENIR DES CITAMPS, Airs in the style of a Musi- 
eal Box, Published by Cocxs and Co., Prince’s-street, Ha- 
nover-square. 

L’ESMARALDA, Airs in the same style, Published by 
D’ALMAINE, Soho- square. 

PHANTASIMON’S SONG—A set of ORIGINAL QUA- 
DRILLES~and RONDOLETTA ALA MARCIA, for the 
Harp, Published by Jerrcrys and Nexson, 21, Soho- 
square. 

To be had of ali Musicsellers i in Towr and Country. 


H. PAPE?S 
PATENT GRAND, GRAND SQUARE, SOFA 
AND CONSOLE PIANOFORTES, 

No. 106, NEW BOND STREET. 

Hf. PAPE, Manufacturer of Pianos to the King of France, 
whose instruments have on several occasions been honoured 
with the Gold Medal of the French National Institute, 
awarced to him at the recommendation of Messrs. Cherubini 
Koildieu, Auber, &c., and which have attained high celebrity 
on the Continent, begs to inform the Nobility and Gentry of 
the British Empire, that he has opened a depot for the sale 
of his Pianos, at 106, New Bond-street, where he ofiers for 
inspection his Patent Grand, Grand Square, Square, Sofa 
and Console Pianos. 

All Mr. Pape’s Pianos will be found elegant in form, of 
beautiful workmanship, extremely solid, possessing a tone at 
once brilliant and powerful. By many years of study, and 
at a vast expense, he has been enabled to make more impor- 
tant improvements iu their structure than any other living 
maker, and has succeeded in reducing the size of his Pianos 
considerably, and yet increasing their power—his Console 
Pianos, though the smallest instruments made, possess is 
much power as the ordinary Grand Pianos. 

Mons. de Glime, Professor of Music from the Conserva- 
torie, at Brussels, attends between the hours of four and 
live, on Tuesdays, Thursdays, and Satufdays, to show the 
instruments, anda call at any time will be considered an 
honour. 

An assortment of Mr. Pape’s Table Pianos may be seen at 
Messrs. Willis and Co's, 73, Lower Grosvener-street. 








Just Published, 
SIX NEW SONGS WITH ENGLISH AND 
es WORDS. 


W. STERNDALE BENNETT, 






No. I—MUSING ON THE ROARING 
OCEAN .ccccccccccsscccee Price 0 

— 2.—MAY DEW ...... eecece cecce cvce 0 

— 3—FORGET ME NOT ...ccccccccece 6 


4.—CHLOE IN SICKNESS ..ccccceee 

— 5.—THE PAST .ccccceccccesccccescce 
6.—GENTLE ZEPHYR .....c.00. 

“We have seldom met with so many beautiful thoughts 

scattered over so small a space as are to be found in the pre- 

sent half-dozen ballads. The first, in B flat major, (the 





wwe tet 
= 





poetry by Burns,) is a simple and touching melody, accom- 
panied in the most thoroughiy artist-like style. It evinces 


several new points, and as charming as new. No. 2, in A 
flat, is a perfect gem. The words are an excellent transla 

tion of Uhland’s address to the ‘* May dew,’ and the exqui- 
sitely delicate cheerfulness of the music is in perfect chia- 
racter with the poetry. In this ballad we find it dificult to 
individualize beauties, since from the first bar to the last it 
is a regular coruscation of bright thoughts. Ifwecan find 
a preference, it is for the passage to the words, 

‘ All the holy charms that hover—’ 

which is as new as it is charming—and a still greater (if pos- 
sible) for the quaint and lovely final phrase, which is eter- 
nally singing in our ears, ‘ like a melody of early years,’ with 
a perseverance indomitable, No. 3, ‘ Forget me not,’ (the 
words by L. E. L.,) in E major. No.4 in the plaintive key 
of F sharp minor, (Mr. Bennet’s key of predilection,) is an 
address to Chloe in sickness, (by Burns,) and, saving a pro- 

gression in the opening symphony, is abs solutely perfect—an 
ebullition of profound passion, and the purest unhackneyed 
ssn‘iment. He who can listen to this without emotion must 
indeed be strong-hearted. The first hearing of it affected us 
—obdurate critics as we are—even unto tears. No. 5, in E 
flat, to Shelley’s incomparable poem, ‘ ‘The Past,’ has a sus- 
tained feeling of melancholy well suited to the words, and 
contains more than one new and remarkable point. No. 6 
isa reprint of the ever-verdant and ever-welcome ‘ Gentle 
Zephyr,’ written and published originally eight years ago, 

when the remarkable genius of its compos ser was attracting 
general notice. We loved it then, and we love it now, and. 

as then and now, we feel we shall love it ever. Should our 
remarks persuade any of the readers of tiie ‘ Masical World’ 
to turn their attention to these songs, we can safely promise 
them a fund of pure and wholesome gratification. Would 





that such things were legion—instead of, as they are—one in 
@ thousand.” —MUusIcAL 
Coventry 


Wortp, Nov. 
& Houutrer, 71, ein. 





Just published. 


THE MERRY CHRISTMAS 
QUADRILLES 


Containing popular Airs, composed by HENRY RUSSELL, 
including ‘Song for a Stormy Night,” ‘* Woodman spare 
that Tree,” ‘‘The Ivy Green,” ‘‘ The old Watermill,” and 
the laughing finale, ‘“Let’s be gay.” The excellence of 
these melodies is attested by the universal popularity of the 
Songs : as Quadrilles they are capitally arranged by 
MONTGOMERY; and the illustration is at present an 
exceedingly novel ‘one by J. BRANDARD. 
“THE PUNCH QUADRILLES,’’ 
and 
* Vaise-de-Judy,”’ 
with Portraits of Monsieur Punch, Madame Judy, and the 
Infant, continue to attract the notice of old and young. 
great and small; and theirinteresting Portraits, are nightly 
adorning the Pianofortes of the delighted Purchasers. 
ANOTHER NOVELTY. 
THE REEL-SCOTCH, OR SCOTCH-REEL QUADRILLES, 
With a Portrait!!! 
And a set of Strathspeys, an@ a lot of Reels, iucluding the 
Reel of Tullochgorum, 
(With the beautiful Bagpipe effects,) as played and danced by 
JULIEN!!! 
ANOTHER NOVELTY, (not yet out,) 
The Poo! Poo! Quadrilles, 
and 
THE POP-GUN WALTZ; 
With several new Chinese Airs imported from Hyde Park 
Corner, by the 12 o’clock omnibus, just arrived. 
London: JEFFERYS & NELSON, 21, Soho-square. 


SELF-ACTING PIANOFORTE 
BY CLEMENTI. 


COST TWO HUNDRED GUINEAS, 
TO BE SOLD VERY CHEAP. 
The Instrument plays Mozart’s Zauberflote Overture ; 
has Two Barrels of Quadrilles and Waltzes—and is in good 
preservation. 
For particulars, address (free) to M., “‘ Musical World” 
Office, 3, Coventry-street, Haymarket. 


LADY SALE, 


“Come weave the laurel Wreath for her,” NEW SONG: 
written on the heroic conduct of Lady Sale in Affghanistan, 
by Edward J. Gill. The music composed, and respectfully 
dedicated to General Sir Robert Sale, by Louis A. Emanuel. 
Also ‘General Sale’s Grand Triumphal March to Cabul,” 
a by Louis A. Emanuel for the Pianoforte.— 
JULLIEN’S QU ADRILLE S. The ‘ Avon Quadrilles,” on 
airs from Shakspere’s plays, composed and arranged by 
Jullien.—Also Sedgwick’s ** Quadri lle des Singes,” an: 
“Richard Coeur de Liou Quadrilies,” as performed with 
unbounded success and nightly encores at the Theatres 
Royal English Opera Hou 1 Haymarket. 
PUBLISHED BY E. RANSFORD, CHARLES STREET, 
Soii0. 


NEW SONGS. 
DUFF AND HODGSON, 
, OXFORD STREET, 


fave just published the first part of Mr. Wilson’s Edition 
af the SONGS OF SCOTLAND, containing 12 Songs, for 
10s. 64., or the songs singly, 1s. each.—‘* Rome” (scena), 
sung by Mr. H. Phillips, composed by E. Loder.— 

“Naples,” composed by ditto. —I’m afloat! I'm afloat !” 
composed and sung by Henry Russell.—‘Oh? would I 
were a boy again!’ sang by M. Giubilei, composed by F. 
Romer.—* Roam with me in the magic night!” sung by 
Miss Cubitt, composed by A Lee.—* Love launched a 
fairy boat!” sung by Miss Cubitt, composed by J. Tully.— 
























Yitto, arranged for two voices, by E. Loder.—‘* Sweet 
Queen of Night !” sung by Mrs. Waylett, composed by A. 
Lee. 


The Second Part of Mr. Wilson's Scolch Songs will be 
—— ished in en w “wr 


Just published, 


CATHEDRAL MUSIC. 


A Collection of Sacred Music, consisting of Morning and 
Evening Service; Anthems and Chants for Four Voices. 
with a separate Accompaniment for the Organ or Tiano 
Forte, including the Magnificat and Nunc Dimittis in F, 
arranged from the Works of Mozart, &c., so ge nerally ad- 
mired. by Alfred Bennett, Mus. Bac. Edited by Thomas 
aud Henry Bennett. Price 16s. 


Coventry & Houtier, 71, Dean-street, Soho. 


Just published, 


MENDELSSOHN?S 
NEW SYMPHONY, No. 3, 
DEDICATED BY PERMISSION TO 

Her Most Gracious Majesty, 
Arranged as a Piano-forte Duett by the Author, prize 12s. 
Mendelssohn's Trio, for Piano-forte, Violin, and Bass 12s. 

Ditto for Piano-forte, Flute, and Bass .. .eee.... 128. 
Ditto 4th book of original melodies, Lieder ohne 
worte, for piano-forte 1... cecesecoccesseee 68 
Ditto 17 variations serieuse, ditto 
Ditto La Barcarole, ditto ..... cece ceseeececces 18. 
Ditto A Scherzo, ditto ...... 
Ditto Prelude and Fugue, ditto cove cote congas cm, aie 
Ditto A Fughetta for the OVBAN seceserees-seeee 18, 
The Garland, song with piano-forte, the “Words by 
Thomas Moore, Esq. 
J. J. EWER AND CO, 69, NEWGATE STREET. 
Who have also purchased Mendelssohn’s latest work “ The 
choruses to the Tragedy cf Antigone,” of which a pianoforte 
score is now in the engraver’s hands, and will shoitly be 
published. 


ecccccccce « 48. 
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NEW BALLADS. 


The old clock ...ccecccccccers coccsecese H. Russell.. 2s. 
Poor Eileen eoccece E. J. Loder 2s. 














I will ever think of thee .....s.cceses. « J Coward.. 28, 
When the moon her light discloses .....- R. Guylott 2s. 
Anticipations of Switzerland .... e-. J. Parry .. 3s. 
The Indian hunter... ........0.e0++eeeeee H. Russell . 2s. 
Now smiling comes the joyous spring .... F. Romer., 2s. 
Kate O’Shane ....ccc. cccccescscccccccce G. Linkey.. Se 
The Patriot’s welcome ..... - H.Russell.. 2s. 
There is a flower...-.ccccee . W. Bayley.. 2s. 
Young love stole a rose..... acceeee ce ) ai, 
Hymn of Gratitude ...... ree | 
I’ve lived within a world of drea ams ..... P. Jewell .. 2s. 
I'll fondly think of thee ....cccccee - R. Guylott . 2s. 


I would I were a fairy . E. Nielson . 2 
Victoria, the Queen of the sea..... R. More .. 
A wanderer from my mountain home .... St Leger .. 
The old man’s dream.... ..seseceesseeeee G. Linley... 
Go gentle rose ... oe. cececcee cocce-coee G. Cooke .. 


NEW PIANO-FORTE MUSIC. 


J. Parry’s songs, arranged as Quadrilles by Luigi Negri 4s. 
The Baden-Baden W altz, by Jules de Glimes......00.. 3 

Burgmuller’s V ariations—Polish air 
Cavini’s La Croix des Champs... eeeesseeeeee 
Plachy’s Variations—Norma ...... ee ecccrecece 
The St. Leger Favourite Quadrilles, by St. Leger ..ee. 
Cavini's Niel GOW ic cevccceecace ce cvs 
Irish airs, by Power .....ececeecre eee 
Scotch airs, by Macdonald 
Beauties of Strauss, by J. Strauss ..ccccceee 
Semiramide Quadrille, by Jullien ........ 

Les Beautes de la Cour Quadrilles, by Blewitt .. eovcee 
Scotch Reels, by Macdonald... .......secece cece coccecs 

LONDON: 
PUBLISHED BY F.C. LEADER, 63, NEW BOND ST. 
Corner of Brook-street. 
















Subseription te the Musical Library, Two Guineas. 


THE CHEAPEST HOUSEIN LONDON. __ 
FOR 
STATIONERY OF EVERY DESCRIPTION 
BIBLES, PRAYERS, DRESSING CASES, &e. 


LATE M. PALMER, 
3, Coventry Street, Haywarket. 


Sepetion Ontside Foolscap - 6d. per quire, 9s, per Ream 
Ditto ditto Bath - - 4d. ” 6s. ie 
Ditto Inside ditto - 6d. te 9s. ~ 
Ditto Satin ditto ditto 8d. 
Superior Post Office Letter Paper, 
per Ream. 
Superfine Note Paper - <- - = per quire 5 qrs. Is. 








6d, 
3d. 


” 2d 1 Se ” 
5 quires 2s. or 7s. 


Ditto Satin ditto - - - - - 9 9s. per ream. 
Ditto Inside Foolscap - - - oa 2 18s pA 
Ditto Ruled Bill Paper - - Is. 18s. 


” 

Extra Superfine Sealing Wax, 10 Sticks Is., or 3s. 6d. per Ib. 

Super rior Magnum Bonum Steel Peus, 6d. per dozen, or 
5s. per gress. 

Rest Cumberland Lead Pencils, 6d. per dozen, 5s. per gross. 

— Handsomely Bound, 2s. each. 

ayers, to match, 1s. 6d. each. 

£ mbossed Blotting Cases ......eeseceecceee 6d. each. 

Sup: erior ditto .. ose ee. see 





Superfine Env slapes. see cese 
Superior Sheffield Knives .. 
Superior Scissors ...+ «. « - - per pair. 
Club House Cards, 6 packs 7s. "éd., ‘or Is. 6d. per pack, equal 
to new. 

Albata Pencil Cases, on Mordan’s Principle .. 6d. each. 
Kussia or Morocco Card Cases ee «.e+-- Is. each. 

A Card Plate Engraved and 100 superior Cards 4s. 6d. 
Ruled Music Paper ........++eesececece cece 23. perquire 

PLEASE “OBSERV E THE ADDRFSS 


3, Coventry Street, Haymarket. 
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NEW AND POPULAR VOCAL 
MUSIC, 


PUBLISHED BY Z. T. PURDAY, 
45, HIGH HOLBORN. 





SONGS AND BALLADS. 


Beautiful Venice J. P. Knight 2 
Gather ye rose buds .. Ditto 2 







Home of my father ....-seesseeees. C. H. Purday 2 
I saw him on the mountain . ee J. Barnett .. 2 
Leave us not -..eee.ee- ecocee E. J. Nielson 2 





Old Christmas...... +++. coocee E. J. Westrop 2 
Old yew tree... cooe..e2eeeeceeeceeees C, H. Purday 2 


“. Loder .. 2 
Alexander Lee 2 
J.P. Knight... 2 
E. J. Loder .. 2 


O little daisy growing Wild .....+..0 
O mother dear.... .... 
Ocean dreams ...... +++: 
Old friends met together ....essseeee 


ee weee 








Peasantry of England......+++. sees Ditto 2 
Song of early days .......e-eecceeeee J P. Knight.. 2 
The cot where | was born..... ooo C. Balls...... 2 
Victories of old England ............ J. F. Reddie.. 2 
They deem it asorrow ......+-00++. C. H. Purcay 2 
Wanderer ..0..cceecee ccsoce coose F. Schubert... 2 
When the evening star is pecping .... R. Guylott .. 2 
WPRINS CGUST) <.. 22.00.0000 ccevcccereee G. A Barker,, 2 
When we two parted .........-6- Ditto 2 
Winter Nights .. .. 020000000. coscocee C. H. Purday 2 


VOCAL DUETS. 























Beautiful Venice ............00eee000 J. P Knight 2 0 
Feast of the flowers..........seee.000 E. J. Loder .. 2 0 
Good night ...... ° Ditto .. 2 0 
I come, | come, ( ¥ ‘andering Winds).. Ditto .. 2 0 
Happy stars .. .ocesccscoe coccccceee J. Blewitt.... 2 0 
No longer mourn forme .....- «. E.J.Loder.. 2 0 
Shall li compaie thee toa summer's day Ditto .. 2 0 
The adieu ....c0cccrcccesscccsce E. J. Neilson 2 6 
The smile ...... occccve E. J. Loder .. 2 6 
THO SUNBEAM 2. c00000 ccccccccccoses V. BEllini.... 2 0 
Can sorrow appease thine « NBET 000.0 Ditto ., 2 0 
Tyrolese evening hymn (adapted by).. C. H. Purday 2 0 
Woodman spare that tree (ditto) .... Ditto .. 2 0 
The sisters .... cocccccccescess Alexander Lee 2 0 
When the sweetroses bloom .... oo Ditto.... 2 0 
GLELS AND CATCHES 
Collection of eighteen catches, books land 2each .. 2 0 
Health to the Queen, 3 voices........ C. H. Purday 1 6 
Happy nation, 4 voices ...se.eeeeseee J. Adcock.... 3 0 
Happy they, 4 voices ...se.ccccessees J. Battye .... 2 6 
Merrily ho! (Sea Sprites) 3 voices .... S. Godbe.... 2 0 
PEE HOON, S VOICES 09:5.0:50:04,00 cans bese wevess oseves 2 G 
Ocean King, 3 voices ........2.ccc0.. W. West ... 2 6 
Up Rosalie, 3 voices .. . 2 eseeee 0 
‘the weaver’s glee, 3 voices ... . Cc E. “Horn” os ; 6 
Now the storm begins to lower, 5 vo: ices Horsley...... 3 6 


HANDEL'S AND HAYDN’S ORATORIOS. 

Tue MEssIan, complete, with life and 

portrait of Handel, and scripture re- 

ferences, bound in cloth, edited by 

Dr. Carnaby ..-.000.000 sccccccs cccceccccccscces 15 0 
JUDAS MACAEZUS, ditto .....ccceeee 15 0 
Tue Creation, by Haydn, complete Co. ........2. 15 0 

Any single piece from the above oratorios may be had. 


Selections from the works of Handel, 
Arranged by Dr. Carnaby, 4 vols.........++++.each 15 
SACRED VOCAL WORKS. 
THE UnNIveRsAL PsaLmopist, ccn- 
taining 300 new and popular psalm 
tunes, for 4 voices, with accompani- 
ment for the organ, piano, or sera- 
phine, editedby E. J. Westrop, bound 
AN ClOth .200..00 seccccsccccccccscccccccccccseves 12 0 








Ditto, ir 13 wWUuMDerS... 00.0000 cece ccccccccee 1 0 
Tue AXNTIPHONAL, avVolume of popular 

anthems for 2, 3, and 4 voices, edited 

by E. J. Westrop, bound in cloth ... 16 6 
Ditto, in 13 mumbers.... 2.6. os00 cece ccecsece eeach 1 @ 


THE Musica Services of the Church 
of England, complete in 12 numbers, 
at ls. each, orin a volume bound in 
cloth, edited by E. J. Westrop.....e..0- 


THE MINIATURE Psavmist, contain- 
ing more than 1/0 psalm and hymn 
tunes, for voice, organ, or piano forte, 
edited by W. Fitz patrick, bound in 
GOED 0 ccccccescecccccecovece 


10 6 


socrcccccsccccvoee 4 6 


S1x SacreEp Soxes, the words by Mrs. 

Hemans, the music by E. J. Nielson, 

the wholein ] vol. bound in cloth ............e000 6 
Ny MIO sieves sccccveivcvocccaconccvccs se COCR Ut 6 


No. 1. He walked with God. | No.4. Thefountain of Marah. 
2. The Rod of Aaron. 5 Passing away 
3. The voice of God. 6, The angel’s greeting. 








ecaceccoocoeoccocec¢ocecs=ssoo 





NEW AND POPULAR PIANC- 
FORTE MUSIC, 


PUBLISHED BY Z. T. PURDAY, 
45, HIGH HOLBORN. 


ad 
Gems of English Melody, Book 1, Airs from 


Andrews. ‘ 
the Tempest ebee 90 seeeveden ob90ee oe 6 

Ditto We shall ne’er see the like sere ne ngens 6 
Ditto See the conquering, brill. Vars —. .-eeee 0 
Aulagnier. Fantasia, Anna Bolena aeeuese eens 6 
Blackshaw. Sicilian Air, with Variations .....s++6. 0 
Chaulieu (C.) Maid of Llanwellyn .. eeesee eevee 0 
Ditto Ditto as a Duet by Cittadini .. ...0- wee 0 


Chalon (H.) Melange, Lucretia Borgia ....seereeee + 


Gambaro. Deh Conte, Rondo from Norma.... esses 6 
Harris (G F.) Exile of Genoa, Airs .. eeseeeseeeee 0 
Ditto Melange from Beatrice .. eeses ceereesece 6 
Ditto Sound the loud Timbrel .... e+ eseeeesere 0 


Holmes (W. H.) Variations a la Bellini .......++++ 
Ditto Fantasia on Bewutiful Venice ...... 
Hunten (W.) Divertisement, Anna Bolena 
Ditto Intro. and Rondo do Norma ...ccsseeses «oe 
Ditto Rondeau elegant, from Fausta 
Ditto Aria Polacca ...... sess. 
Kraeft. Swiss Herdsmar, Ronco . 
Ditto Bells of St. Peterswurgh, Vars. 
Leidesdorf. Lucrezia Borgia .. 
Loder. (E. J.) Airs de Ballet de Giselle, i, 2. 3 ‘each... 
Ditto Grand Swiss Waltz 
Ditto Papal state March...... 
Neubauer (A.)Banks of Allan Water, vars. .. 
Nielson. Divert on ‘ We have lived and loved,” 
and ** By the Margin”. PTT TTT eT eo 0 
Overtures. upwards of 100 by the most popular Com- 
posers from 2s. to 3s 6d. each 






eee eee eee wee seeeseses 


wee treet eeee 


seeeeee 








Paganini. Peganini’s Dream ..... eoee 0 
Purkis (J.) Divertimentos on Airs “from” Moz 


Rossini’s, Paer’s, Meyerbeer’s, Webers, 
and Winter’s Operas, with (ad lib.) Fl. 





Acc Nos. 1 toli each ......ccsceeeeee 3 
Fantasias as above, Nos. 1 to7, each ....+. 3 
Ditto Fantasia Airs Handel & Corelli........00+- 3 6 
Ditto ditto Acis and Galatea 3 0 
Phipps (T. H.) Aurora Waltz ....sscccccececcesss 2 0 
Ditto Long timGGg0; VATS .c. + vssecssscccocesse 2 O 
Ditto Blue Bells of Scotland, vars. eececes eccces 3 O 
Ditto Adeste Fideles, vars. .....cccccescccesces 2 O 
Ditto Rory O’More, BONED! heees cae toass 20 
Ditto Pleasures of Melody, No. 1 to 100 ween > each 1 0 
Ditto Recollections of Taymouth sees sseeeeeees 2 6 
Pilati. Theme de Norma .......csecccceseccsccccece 2 G 
Rawlings. La Malibran, waltz rondo........eeeese. 2 6 
Ditto Military Divert. ‘ Roland’ Fl. accomp .... 2 6 
Ditto Maid of Llanwellyn, variations ...........- G| 















Ditto Rondo Vadasi via di qua .....ces.eseeeeeee 3 
Ditto I know a spot, introduction and rondo .... 3 
Rosselien. Romance, by Adam, brill. vars. ....0+0+ 4 Q 
Schubert (C.) La Cracovienne .ecccoccccc-cccce ao 
Ditto La Belle Gabrielle ........cccecsesees $0 
Simuns (i.) Bavarian Aire, vars. ccc cocccccecsse 2 6 
Ditto March Pietro, brill. vars. ........006 3 0 
Westrop (E. J.) God save the Queen, vars. o> ee 
Ditto Vars. on Waltz by Strauss ......--.4. 26 
Ditto Handel's Chorusses for Organ or Pi anoforte, 
1024, scvevesscccces vocvce socees each 1 0 
Ditto Sound the loud Timbrel, Divert. .. 2.6 
Ditto See the conquering, vars. ...... eee 2 6 
Ditto White Squall and Span. Cavalier .......... 2 0 
Ditto Quartetto Concertante, Pianoforte, Violin, 
Tenor and Violoncello 8 0 
Webb. Grand Military Divertimento 6 
FASHIONABLE QUADRILLES, DANCES, &c. 


Almack’s Lancers .... oe++e0- eoood. 1. Craven .. 3 0 
Bridal Wreath ... cooccoed. F. Reddie .. 3 0 
* Ballad Qua‘rilles ooovcccseduilien ee ae 






* Echo of the Bands, Sets t to 9.eee..G. Weippert .. 3 0 
* La Rage or Reichstadt ..... ... “Gk Weipyert .. 3 ¢ 

* Le Nobiliare, sets 1 to 3, .......... E. Blackshaw .. 3 0 
Opera Buffa, sets 1 to3 ........-.+.G. Weippert .. 2 0 
Portrait Quadrilles ....00....e+e+0. Ditto o 3 0 
Royal Caledonians ........000. ee0+0+ Litto  &§ 0 
* Straussiana Quadrilles ............E. F. Banks .. 2 6 


* Stars of Fashion ........ G. Weippert .. 3 0 
The Toxophilites, or Reyal Archers..J. F. Reddie .. 3 0 
* Water Witch ...ccccese .-G. Weppert .. 3 0 


* The Quadrilles with this mark are a!so arranged as Duets. 
DUETS FOR THE PIANO-YPORTE. 
J. Westrop 1 06 


Achieved is the Glorious .,..++.... «-. E. 
Galop de Gustave oe Ditto 2 6 
Grand Papal State March . tadecccnsice tte et eer s 6 


Handel’s Chorusses arranged by E. J. Westrop. 








Handel All we like shecp ....++.00 sesvcccecsee 2 G 
Dito And the Glory .....ccce socvcce sovcsccece 3 O 
Ditto Disdainful ofdanger .......- 2.6 os -secesse 1 6 
Ditto: Palen 16 the f06-.....sccsevesccscece-covcce 2 0 
DGS FOE U0 US os-cccccees vvvee<-cccesecsesce + 0 
Ditto Glory to God . ...-ccccscccccccs-evccece 1 6 
Ditto Hail Judea 2. . ccccocccrsccccc cocseccces 1 G 
Ditto Lead on ....0. 000 ee ae 
Ditto Lift up your heads .. wis oO 
SIMEO AP UORMOE WHOED .vicvcscececssoececesconces F 
Ditto Singunto Ged .... we 
Ditto We never will bow down. 2 ° 








Continuation of Z. T. Purday’s List. 


Tleavens are telling .eseeecceeeesseseek, J. Westiop : 6 
llerz’s Celebrated Waltz Rondo .... eee 6 
He rebuked the Red Sea .... .........E. Sturges. ; 0 
Let the bright Seraphim , ose ooktt®.. 3 6 
Long live the King .... .. C. Cooke.... 3 0 
Neva boatman’s song. errr on ee 
On yonder rock (Fra Diavolo) --C. Czermy.... 2 6 
Overtures by Auber, Beethoven, Boieldieu, Handel, 
Herold, Haydn, Himmel, Mehul, Mozart, Paer, 
Romberg, kossini, Weber, Winter, &c,, &c., about 
60 of the most Popular from 2s. Gd to 4s. each 
Papuccie che vucl papuccie Cittadini 4 
Quadrilles as Duets, a great variety of sets cece 
LONDON : Z. T. PURDAY, 45, HIGH HOLBORN, 


Lists of any particular kind of Music will be forwarded 
(free) on speeifying the same. 


seee 








> 


sees 


*,* Selections from this Advertisement should name Com- 
poser as well as Publisher when ordered through indirect 
channels, and if not correctly obtained, address direct. 


AT C. RIGHCLSON’S 
FLUTE MANUFACTORY, 


13, HANWAY STREET, OXFORD STREET, 


Is published the following Selected pieces for the 


FLUTE AND PIANO-FORTE: 


Ricuarpson's Roussean’s Dream, with variations, 


” Swiss boy, with variations, 
” Kinloch of Kinloch, with variations. 


The above pieces require no comment of the publisher 
having been performed by that celebrated Flatist Richard- 
son at nearly every town in the kingdom, and having always 
elicited an encore. 





Saynor’s Introduction and variations on a popular Swiss 


Melody. 
” First Fantasia on ‘* Arehydd-y-nos.” 
= Fantasia, Airs from ‘‘ Norma.” 
” Variations on a favourite air from the opera 


“ L’Elisire d’Amore.’ 
” Andante and variations on the admired air “ FPaut 
L’Oublier.” 
” A favourite Swiss air and variations, No. 2. 
These pieces have been welcomed by every true lover of the 
Fiute who has seen them. Mr. Saynor is a flutist of long 
standing, having studied with the greatest advantage under 
the late highly talented Charles Nicholson for a considerable 
time. 


jc LINTCH’s “ Come, Innocente,” from Anna Bolena, morceau 
d’amusement, op. 8. 
” Trois recreations musicales, op. 46. 
we No. 1, Se nelia tomba almena. 
E Serbata a questo aceiaro. 


” No. 3, O pescator non indugiar. 

» Petite Fantasia, op. 48, on airs from Rossini Tan- 
credi. 

v * Deh conte, from Pellini’s Norma, op. 49. 

” Souvenir a Blangini. 

” D..o for flute and piano-forte, op. 50. 

* Se Romeo t uccise un figlio, Killini’s Cavatina, 


from L. Capuletti, op. 51. 
re Non mi pailar D’Eliza, from 
testa di Bronzo,” op. 52. 
Le Bijou du Salon, op. 53, andante and allegretto, 
Mr. Clinton's pieces furm the most pleasing selection that 
can be obtained for the amateur, being admiiabiy adapted 

for the drawing-room, and the subjecis not too claborate. 


Mercadante’s ‘ La 


| Loper’s Romanzain F. 

», TFantasiaon ‘ I love her, 
‘from Gustavus. 

Melange on the Duc de Reichstadt’s Valse and the 

Beauty of Switzerland. 

», Rory O'More. 

Pot Pourri on the favourite airs “ }.a Straniera.” 
»» Fantasia ov Bellini’s favourite air ** ‘Tu Vedrai ” 

. Nicnoxson’s solo for the flute, with an acconipaniment 
for the piano-forte, introducing a favourite 
old Irish air, dedic ted to Michael Leman, 
Esq. 

Fourteenth Fantasia, commencing with an 
original adagio and variations on Weber's 
admired air, ‘* Thro’ the Forest.” 

The akove Fantasia Mr. N. had the honor of performing 

before their late Majesties, at St James’s Palace. 

Three Cor certinos—No.1, introducing “ C'est L’amour,”*‘ Le 
Portrait Charmant,” and ‘ Le petit tambour.” 


and “ Long live the king, 


” 


i No. 2, introcucing ** The Maid of Lodi” and 
* Fra tante angoscie.” 
” No 3, popular Swiss melody. 


These compositions of the Iste C. Nicholson prove, to every 
one conversant with flute music, that they have been 
written by an artist, being entirely devoid of the difliculties 
so frequently met with in pieces ef this description, and yet 
aboundin gon fine points for the expression and effect so 
6 | paiticulariy characteristic with that performer. 


15, HANWAY STREET, OXFORD STREET. 








| London : 

















. JULES DE GLIMES, 


PROFESSOR ano TEACHER or SINGING 


TO 


H.R. HH. PRINCE ALBERT, 


Has the honour to announce to the nobility, gentry, and pa- 
tréns of music, that it is his intention to commence on 
‘Tuesday the 3rd of January, a ladies’ class for singing and 
individual practice of vocal exercise. 

In this class the true principles of the [talian school will 
be explained and impressed on the pupil’ s mind by the 
practice of Garcia’s and Bordognie’s exercis to which so 
many of the first artists are indebted for their proficiency, 
and which M. Jules de Glimes suggests should be carefully 
gone through by the pupils, who, when thus progressively 
tiained, will find no ditiiculty in performir wz any piece of 
music at sight, within the compass of their voice. 

M. Jules “de Glimes also intends to hold, ev: ry Saturday 
evening, at half-past seven o’clock, when he will preside at 
the piano, 


SOIREES MUSICALES, 


The ohject of which will be the execution of Solos, 
Trios, Madrigals, and Chorusses. by Amateurs. 
The above class and Soirees Musicales, will take place at 
Pape's Piano-forte Rooms, 106, New Bond-street, where 
further particulars, and every information may be obtained. 











Duetts, 








: TERMS OF SUBSCRIPTION, 

To the ladies’ morning class, from eleven till two, two 
guineas per quarter. Two ladies in the same family, three 
guineas per quarter, To the Soirees Musicales, at half 
past seven, two guineas per quarter. ‘I'wo in the same 
fimily, three guineas per quarter. A reduction will be 
made in the terms of subscription, where a number in one 
family subscribe, as clso to ladies subs< sribing to both the 
class and Soirees Musicales. Ladies and gentlemen can, by 
subscription, attend the Soirees Musicales without taking 
part in the performance. All subscriptions will commence 
at the time of subscribing. 


M. Jules de Glimes also gives private lessons. 
Further particulars may also be abtained, and subscriptions 
received at 
Cc. LEADER’S 
MUSIC WAREHOUSE, 


CORNER OF BROOK STREET, 













F 
° 


63, NEW BOND 8TREET, 


Where may be had all the Compositions of M. 
Jules de Glimes. . 





Just published, the 18th book, price 10s. 


. COMPLETION OF 
NOVELLO’S SELECT ORGAN 
PIECES, 


From the Masses, Motetts, and other Sacred Works of the 
German and Italian Schools, with several original composi- 
tions, written for this work Selected, composed, and 
edited by Vincent Novello, in 18 books, price 10s. each, or 
118 numbers at 2s each. 

The organ part to the 3 volumes of BOYCE S CATITE- 
DRAL MUSIC, arranged by Vincent Novello, in 15 num- 
bers, to subscribers 4s. non-subscribers, $s. 


Nos. 1, 2, 3, 4,5, ARE NOW READY. 
J. ALFRED NOVELLO, 69, DEAN STREET, SOHO. 


AMATEURS OF THE FLUTE.’ 


Messrs. COCKS and Co. have the honcr to announce tha 
they have purchased the copyright and plates of Nicholson's 
celebrated work, entitled; NicuoLson’s Bravriss for the 
Fur, in 48 books, each 2s. 6d., orin Vols. each 2is. 


To Violin Players. 


On the Ist of February next, will be published, a new 
and improved edition of 
SPOHR’S GREAT SCHOOL FOR THE VIOLIN, 

Translated from the author's version, by John Bishop, 
in one large elegant folio vol., price in whole cloth 
boards (to Subscribers only,) one Guinea, and to Non- 
Subscriters, 31s. 6d. N.B. The Subscription list will close 
on the 25th Inst. 


London, published only by Messrs. Cocks and Co., 20, 
Princes Street, Hanover Square, Music-sellers by authority 
to Her Majesty. 

N.B.—Gentlemen who intend to subscribe to this extra- 
ordinary code of in struction for the Violin, will please to 
forward their names, 


is above, by the 24th inst. 











THE MUSICAL WORLD. 
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MUSICAL PUBLICATIONS 


From the Catalogue of Works recently published by 


Cc. LONSDALE, 

SELLER TO THE ROYAL AND NOBLE DIRECTORS OF 
THE CONCERTS OF ANCIENT MUSIC, 

26, OLD BOND STREET, LONDON. 


Callis. 


Cathedral Service, newly arranged by T. Oliphant, 


MUSIC 


~ 


wt 
Cc 


The Litany and Responses, separate ee 


G. Wl. Chard, Hus. Dor. 

“The Mass was sung and Prayers were said,” 
Offertorio, Solo with distant Chorus, originally 
compose i for and sung by Mr. Bartleman; de- 
dic: ss od to Sir J. L. Rogers, Bart. ° 3.0 

Th» Inquiry, or * Tell me ye winged winds that 
round my pathway roar,’ "oe dedicated to Sir 
A. Barnard oe ee ee ee var So @ 


: Hapyn. 


Professor Tay lor’s new versin .. 31 6 
Pureell. 
Music in King Arthur—in detached pieces 
Rossini. 
Stabat Mater—adapted to Italian Words [Il Conte Ugolino] 
Arranged and Evited by CW. H. Calcott. 


* Lord of Heaven and Earth. and Ocean,” Haydn .. 1 6 
* O, my God ! wash thou me,’ ’ with the original words 


“The Seasons” 


also,  Amplius lavame,” Ciampi. 1 0 
Thirteen select Catches, (for Ladies,) w ith Piano- forte 
Accompaniment, in 3 Nos. each ae oe AES 


And all Mr. Calleott’s Piano-forte Arrangements, as 
Solos & Duets of Sacred Airs, Operatic 7 King 
Arthur, Stabat Mater, &e. &c. ee 


Arranged by Dir B. U. Bishop, 
MUS. BAC, OXON, 


Conductor of the Concerts of Ancient Music. 


Martin Luther’s Corales, as sung at the above Con- 
certs, each “ se ee ee xe 28 
No.1. ‘Wake, O wake, , ‘a voice is crying.” 
2. ‘ O let us praise the Lord.’ 
3. ‘ Once more to praise thee, gracious God.” 


Arranged by C. Lucas. 





‘ Bow down thine ear, O Lord” Handel .. .. « 2 0 
Sanctus—Quartetto e Coro—Palestrina .. .. .. 2 0 
— 
Anthems arranged by J. 3. Sale. 
Organist to Her Most Gracious Mops sty. 
Dr. J Clarke’s “In Jewry is God known,” 4 voices... 3 0 
Dr. Greene’s * The Lord is my shepherd,” 2 a 
———— “ O sing unto God.” YY 2 a 
——_—— ‘ Blessed are those” ee ” 2 6 
Dr. Nares’ ‘‘O come let us sing”. 2.3 Pe ik, 
King’s Service in C—T'e Deum, Jubilate, Magnificat, 





and Nune Dimnittis ee oe oe ee oo 8 6 
ORGAN. 
Hohn Sebastian Bach’s 


Choral and Tustrumental Fugues, in continug ition of 
the English edition of his 48 Pre!ude F $ 
arranged from his Masses, Litanies, 
Exercises, by Henry John a st —in 5 Boo ks, 
each aa eo € @ 

Also in sing tle Nos. —(to be co yntinu ed,) 


TO CHORAL SOCIETIES. 


Single Choral and Instrumental parts to Handel's Messiah 
and Israel in Egypt. 

Also Single Choral Parts to Acis and Galatea, Rossini’s 
Stabat Mater. Lafin and Italian words, Music in Macbeth, 
Dr. Chard’s Gffertorio, Luther's Corales and Prince Albert’s 
ditto. 


C. LONSDALE, 26, NEW BOND STREET. 








Just Published, folio, Price 15s. bound. 


HOLY SONGS & MUSICAL 
PRAYERS, 


Composed or Adapted and Harmonized for Four Voices, 
with Accompaniment for the Piano-forte or Organ. 
By J. R. OGpen, 
Edited by JaMES MARTINEAU. 

This volume contains twenty-eight original compositions, 
and fourteen new selections fram Beethoven, Gluck, Mehul 
Mozart, Schubert, Weber, and Winter, expressly adapted to 
such of the ‘Hymns for the Christian Church and Home,” 
as are most peculiar in their metre er sentiment. The 
words are engraved entire with the music, and comprise 
some of the finest hymns of Conder, Heber, Hemans, 
Milman, Montgomery, Jeremy Taylor, ¢. Wesley, &c. 
Publishad by J. A. NovELLo, 69, Pean-street, Sohc-square. 


| Cruel Norme—prinied separately from the ‘above 





NEW VOCAL MUSIC, 


PUBLISHED BY 
CHAPPELL, 
50, NEW BOND STREET, 


PART MUSIC FOR CLASSES. 


No. 1. 


s. d. 
Lo’ Morn is breaking, Round in 3’parts for equal 
voices, Cherubini, price 2d. per part, or complete 
N. B, Another edition with Italian words, “ Perfida 
Clori,’’ same price 
2. Lutzow’s Wild Hunt, Weber, and the Prayer 
before Battle, Weber, in 4 parts, each 2d. or 
complete ..... «se +e 
Alst. Selection from the 2nd part of W ‘ilhemn’s Sy * Method 
(not yet printed by Hullah) containing 20 Solfeggi, 
Canons, &c, in 2, 3, 4, and 5 parts, price ........ 0 6 
A 2nd. Selection from the same, price .. .-+ seeceeees O6 
TRIOS FOR LADIES’ VOICES. 
Spread wide the sail—Round, sungby the three Misses 
Williams, G. A. Macfarren 
We are spirits blithe and free—Roundé, ditto . 
The Switzer’s W: eleome—Round, ditto 
The Water Lilies—Trio, Mrs. Hemans and Miss Cooke 
The Harem Bells—Trio, G. A. Hodson ., 


DUETS FOR LADIES’ VOICES. 

Two merry gipsies are we—G. A. Macfarren 
The fairy sisters—sung by Miss Dolby and Miss Birch, 
ditto . ececeeccecs 

My Gondoletta waits for you—S. Lover, Esq.. oe 
‘The mariner loves o’er the waters to roam—A. Lee .. 
The Hemans, 


06 


08 


* fete were weseee & 








whwhwhwehdy 
occooeo 


ee ee eens 


e<tees er eee eee ee 





cas oe 


wendering wind, words by Mrs. 
J. Lodge, Esq. 
Go where the morning shineth—J. Lodge, Esq. 
Child of the sunbeam—Zeta 
Where is our home—J. P. Hullah ...ccccccccscccecs 
We are the wandering breezes—the Hon. Mrs. Norton 
Gentle streams so lightly wand’ring—German air 
Come with thy lute to the fountain—J. P. Hullah .... 
Roundelay of the Spanish mountaineers—Sir H. Bishop 
Let the merry dance go by—J. P. Hullah .ccccess cece 
Bloom gentle flower—words by Barry Cornwall, 
W. Horsley .. eee 
Lovely is the twilight hour—air of “drink to ‘me - only” 2 
For the sake of the se—sung by Miss A. Kemble and 
Miss Rainforth, in Norma éeqncqne ccceee 8 


coer I 


eeeeee Seer ee eee seseeesesee 








. 
. 
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. 
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GittO .... cecccccccccccaccccaces S 


NEW SONGS. 


Yes we toge ‘ther— 








Song of the new yeat—by the Hon. Mrs. Norton .... 20 
A fourth set of songs—by the Hon. Mrs. Norton and 
Mise A. Cowell... oc ceccctencce cece ccccagecus EO 
The unitec family—words by Hood, John Parry .... 26 
Wee) ye not for the dead—sacred song, Miss Cow.ll 1 6 
Content—sung by Madame Vestris, T. Cooke ...... 20 
The chosen few—by G. Osborne .. oe... eo 20 
—George Linley 2-0 cecece cose sees 0 
The rival lovers—or a mother’s advice, comic,G. Liniey 2 6 
I'll do thy bidding mother dear—M. W. Balfe ...... 20 
The heart of thy ‘Norah—G. Linley .-.c.ccccocce « 20 


Lovely night—2nd edition, sung by Mad: “me Vesiris, 
J. H. Tully 


One ee eee eee eee weet ee ee ee wee 


ALSO, 
A PortTRAIT or LABACHE, ON INDIA PAPER .coossee 5 0 


CHAPPELL, 
50, NEW BOND STREET. 


New Edition, revised, 5s. 


THE FAMILY HAND-8OOK; 


Or, Practical Information in DOMESTIC ECONOMY, in- 
cluding Cookery, Household Management, and all other 
subjects connected with the Health, Comfort, and Expen- 
diture of a family. With choice Receipts and Valuable 
Hints. 





: Third Edition, 2s. 6d. 


ON THE MANAGEMENT & EDUCATION OF CHIL ' 
DREN; Mrs. Child’s “* Mother’s Book” revised. 


London: John W. Parker, West Strand. 


-OLLIVIER?’S 
CONCERT REGISTRY, 


41, NEW BOND STREET. 
Char'es Ollivier respectfully acquaints the Members of the 
Musical Profession and Amateurs of Music that his Regis- 
try of the Musical Arrangements for the approaching sea- 
son is now in course of completion, forming a correct Re- 
pertoire of every entertainment interesting to the Patron 
or Professor of Music. 

Private Boxes for all the Theatres, Concerts, and Musical 
Entertainments, Tickets, Programmes, and every informa- 
tion relative to Musical and Theatrical arrangements may 
be obtained at his 

Circulating Musical Library, 
41, NEW BOND STREET. 
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CORNOPEANS, VALVE BUGLES, TROMBONES, 
BASS HORNS, OPHICLEIDES, &c. 


TRECEAR & LEWIS, 
96, CHEAHSIDE, 


Beg to call the attention of Country Brass Band Mas- 
ters, and ethers, to their new list of prices, of the above 
useful and perfect instruments, being more than 25 per 
cent. cheaper than those of any other house. 


PRICES OF INSTRUMENTS. 














Cornopeans, super. with 6 Crooks, Mouthpiece, 2 12 6 
Do. do, with case ...... e788 
Do Best, with Shake Key, &c. .... 3 13 6 
D. d».extrafinished,withcase.. 4 4 0 
Do. do dd», English Pistons.. 4 14 6 

. do. German Silver mounted 
with crooks and case ....... diesteedes 5 0 
Dd». do. English do. do... 6 6 0 

0. do. do. Copper or Bras: 
MOUMICM.0 0000 socccccsccccecs bebosveee F OF 6G 
am Tenor with crooks ... -4 40 
Valve Bugies ceccce. cccccccccccnvccccces 440 
. Alto. -1 18 0 
B. oT 7s 
wdcccese C scsvcccscccccccce 220 
Bas coccrcee . GH cocrcovcccccccsecsosccee 2 12 6 
Do improved G 2 csccerecccssccece 3 30 
Bass Horas, PRES oo csce ccccccccccvccce 6 60 
Ophicleide 9 Keys ... 4 16 0 
D». 11 Keys ... 7 °F-® 
Drums, Bass, plain ....sssceeee eg 4 
Do. do. trophies .....-...e00+ owes 5 5 0 
Da. do. painted with Arms, &c, ..... masse § € 
Clarionets, 6 Keys, Ivory Tip B. C. or E flat.... 1 5 0 
dD». 8 de do. Go. oes 1 10 0 
Da. 10 do. do, ad, o. 1 15 0 
Do. 12 do. do, do. cts 2 2 *# 
Do, 13 do. do, 0. .sccccee 2 10 0 
Flutes, Super. Coca, with 8 Keys, German Silver 2 2 0 
De, do, d>. extra mounted, Tips, &c. .. 2 12 6 
Do. da. do, Eb ny GA. csos 3 8 6 

D». do. do, do. Silver Rings, 
Tips and Keys ....  ...... coccccccceee 5 = §& O 
Da. do. do, Silver Bands, &c. .......... 6.. 6 0 
D>». do. de. extra chased Bands ........7 7 0 
Do, do, do, the best thatcan be made .. 8 8 0 


N.B-—Second hand Instruments always on Sale. 





Part Music for the Pupils of 
Mainzer & Huallah, 


Now Ready, the Fourth Number of 


THE CHORALIST; 


CONSISTING OF THE 


PSALMS OF DAVID. 
Arranged for 
First Treble, Second Treble (or Alto), Tenor 8 Bass, 
With 
SEPARATE ACCOMPANIMENTS FOR ORGAN OR PIANOFORTE. 
NOW FIRST PUBLISHED 

IN SCORE WITH SEPARATE VOICE PARTS, 
FOR FAMILY AND CONGREGATIONAL USE, 

The Verses best suited for Public and Private Devotion, 

(Printed under the Music,) selected by 

Rev. C. R. Evrineron, D.D., Regius Professor of Di- 
vinity, T.C.D.—Rev. J. H. Sincrr, D.D., S.F.T.C.D.— 
Rev. J. H. TODD, D.D., F.T.C.D.—Rev. H. Irwin, Chap- 
lain, Sanford.—Rev. I. Asne, Curate of Brackaville. 

The Melodies Harmonized by Several Eminent Professors. 
EpiTep sy HENRY BussELL. 

The First Volume will be completed in 13 numbers, 
each to contain at least Eight Psalms, or from 24 to 
30 pages of Music.—Price of the Score with the four 
separate voice parts:—To Subscribers, 2s. to non-sub- 
scribers 2s. 6d. Price of a Single Voice Part, 3d. 

To be had of I. A. Novello, Dean-street; Cramer, 
Adgison and Beale, Regent-street ; Chappell, New Bond- 
street; J. Willis and Co., Lower Grosvenor-street; 
Robinson, Bussell and Robinson, Westmorland-street, 
Dublin ; and of all Music-sellers. 


MR. HENRY WESTROP 
JRESPECTFULLY informs his Friends 
and the Public, that it is his intention to teach 
TITHE THEORY OF MUSIC 
IN CLASSES. 

The number of Pupils in each Class, to be limited to six. 


Terms and Particulars may be obtained of Mr. Westrop, 
at his residence, 30, Erederick-strect, Gray’s Inn Road. 
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ZEITT & COMPANY 
Respectfully beg to submit the following list of prices of 
their Patent Pianofortes, which have all the latest im. 
provements—New particularly wrought iron string plates, 
wrought iron bracings over the sounding board, and an 
additional iron bar on and under the wrest plank. i 
Also, their Newly Invented Sounding Board, for which 
they obtained His late Majesty’s Royal Letters Patent, 
dated 1st November, 1833, and which has been admitted 
by the first professors to be the most important improve- 
ment ever applied to the Pianoforte, producing a more 
full and equal quality of tone, and being on a principle 
somewhat similar to the violin, warranted not to lose its 
resiliency or to yield by the pressure of the strings, which 
is invariably the case with sounding-boards on the old 
construction, and are therefore warranted to stand better 
in extreme climates than any Pianofortes hitherto made— 
BOUDOTR PIANOFORTES, SIX OCTAYES. 
Particularly adapted for singing, only four feet high, and 
being veneered and polished at the back, can be placed 
in any part of the room. 
Mahogany .....- 





Boece eer eees ceeeee 


40 to ry guineas. 


ROSOWOOE 2. 00 0 ceccces ceccececcs eoee 45-60 — 
Mahogany, with grand action........ 50 — 60 —— 
Rosewood GittO..ccccccccceceee 60— 70 —— 


COTTAGES, SIX OCTAVES,. 
45 to 60 guineas. 


Mahogany... ..seseeees 
50 — 70 —— 


ROMOWOOE «00 c0c00s covccvcccvecce os 

Mahogany, with grand action........ 53 —70 —— 

Rosewood ditto...... 60 — 30 —— 
CABINETS, SIX-AND-A-MALF OCTAVES. 


69 to 70 guineas. 


Peres eee ones 


seeeeeeere 


Mahogany........ PTTeTET Ty 


Cereeees 


RBS WGOE 06 00 vs covces cece se 09 00 00 79— 80 —~ 
Mahogany, with grand action...../.. 78 — 90 —— 
Rosewood GittO .. ce cecccccecsee 80 — 100 —— 


SEMI-GRANDS, SIX-AND-A-HALF OCTAVES. 
Mahogany .ooe.scccscecces 90 to 110 guineas. 
Rosewood 100 — 120 —— 

GRANDS, SIX-AND-A-HALF OCTAVES. 
Mahogany ....cesseeeecesesesesees 120 to 140 guineas. 
Rosewood .... 130 — 160 —— 

N.B.—ZEITTER and Co. engage to keep all instruments 
purchased of them in tune for six months, free of expense, 
in London, and to exchange them if returned to them free 
of carriage within the same time. 

4&5, New Cavenmsu Str., PorTLAND Pace, Lonpon. 
* ti&e 








= ~ 
Just published, 


CONCERTINO FOR THE VIOLIN, 


With an accompaniment for the Piano-forte, composed 

(and dedicated by permission to Henry Blagrove , Esq.,) 

By HENRY FARMER. 

London: published by R. Cocks and Co., 20, Princes- 
str. Hanover-square ; and may be had of all Music-sellers. 
Extract from the ‘‘ Musical World.” 

* A pleasant piece, extremely well calculated to display 
the resources of the instrument—it evidences a fluent ac- 
quaintance with the finger-board, is replete with showy 
and brilliant passages, and its harmonization. if not very 
elaborate or original, has the merit of being correct and 
sufficient for the purpose. The best thing about the Con- 
certino is, its great unpretension, and the evidence it 
affords of the means and desire in its author to achieve 
something superior. We belicve this is an early work of 
Mr. H. Farmer, to whom we offer all due encowagement 
to pursue his present success.”’ 


Also by the same Composer, 


°T3 
MARY,” 
A SONG. 


London : CrAmMeErR, AppIson, and BEALE, 
201, Regent Street. 





THE 








A Pocket Instrument for the use of 
Pupils in Singing Classes, and Musicians in general. An 
admirable substiute for the Tuning-Fork, being only an 
inch and a half long, and a quarter of an ounce in weight, 
and producing a clear prolonged note, — May be had 
(price Two Shillings each,) retail, at the Music Shops, and 
at Mr. Mainzer’s Depot, 340, Strand. Wholesale, at John 


2nd Edition, Enlarged, 2 vols. 10s. 6d. 


MUSICAL HISTORY, BIOGRAPHY, 
‘AND CRITICISM. 
‘ By GEORGE HOGARTH, Esa. 

2 Handsome folio vols. price 2. 2s. haif-bound. 
Sacred Minstrelsy : a Correction of the Finest 
SAcRED Music, by the best Masters, arranged as Solos, 
Duets, Trios, &c., and Choruses; and with Accompani- 
ments for the Pianoforte or Organ. 

4to, 4s. 
Christmas Carols, with Music; a Scries of Origi- 
nal Sacred Songs, suitable for the Festival of Our Lorp's 
Nativity; adapted to Select Music, and to various 
National Airs; arranged for one, two and three Voices, 
with Accompaniments for the Pianoforte. 
London: John W. Parker, West Strand. 





Now Ready, price 2s. 6d. 


A STANDARD TUNING FORK. 


Each Fork, after leaving the hands of the Manufacturer, / 
is accurately adjusted by scientific process to 512 vibra- 
tions per second. For the use of Vocalists and Musical 
Students generally, but originally prepared for the 
Classes formed on Wilhem’s Method of Singing, as 
adapted to English Use, under the Sanction of the Com- 
mittee of Council of Education, by John Hullah. 

Sold only by Jonn W, PARKER, (Publisher, by Authorif, , 
of Wituem’s Method Adapted to English Use,) West 
Strand, London. 





PREPARING FOR PUBLICATION BY 
SUBSCRIPTION, 


A SELECTION, 


in one Volume, from the Manuscript 


OMPOSITIONS of the late JOHN 


HUNT, Esq,, Organist of Hereford Cathedral, and 
formerly of Salisbury and Lichfield Cathedrals. 

The Selection will consist of Songs, Duets, and Glees, 
carefully chosen, from the writings of this lamented gen- 
tleman, for their gracefuluess of style and practicable 
character. 

This Volume, independently of its claims on the friends 
of the deceased, wilt be found well worth the attention of 
the pbulic in general. 

Price to Subscribers One Guinea. 

Cramer, Appison, and BEALE, 201, Regent Strect, 
London. 

Subscriptions also received at any of the Hereford Banks, 
at Messrs. Vale, Parker, T. N. Webb, Booksellers ; Mr. 
Child, Musicseller ; and at the ‘ Journal”? and “ Times’’ 
offices, Hereford. 





ITALIANIZED STRINGS, 


FOR THE 
Gary. Violin, Vialoweello, Euitar, &e, 


JAMES DODD, having discovered a new and important. 
process in the manufacture of these strings, whereby they 
are rendered equal to 

THE BEST ROMAN STRINGS, 
in all the essential qualities so prized by the musical world, 
begs leave most respectfully to introduce them to the no- 
tice of his Friends, Amateurs, Professors, and the Public ; 
and, while inviting them to make a trial, feels confideit 
that he shall ensure their patronage and support. 

To be had of Mr. Davis, 31, Coventry-street, Hay- 
market, and at the Manufactory, Image Cottage, near the 
King’s Head, Holloway. 

Please to observe that each string is tied with a GREEN 
Tig. 





DANCING, 
PJANCING TAUGHT, in the first style 


of fashion, by Mr. WILLIS, 41, Brewer-street, Golden 
Square. Private lessons, at all hours, to ladies and gen- 
tlemen of any age wishing privacy and expedition. An 
evening academy on Mondays and Fridays. A juvenile 
academy on Wednesdays and Saturdays. <A card ofterms 
may be had on application as above. 








London :—E. B. TAyior, at the ** Musical Werld’’ Office, 
3, Coventry-street, Haymarket. Sold also by G. Vic- 
KERS, 28, Holywell-street, Strand; Haminton and 
Mvutver, 116, George-street, Edinburgh; J. MITCHE- 
son, Buchanan-street, Glasgow; and all Music and 
Booksellers. Printed and Putlished by WitiiAm Ep- 
warp Tarsuck, of No. 34. Skinner-street, in the Parish 
of St. Jamea, Clerkenwell, at the office of Wii11AMm J. 
Wutre, 79, Great Queen-street, Lincoln’s-inn F’elds,—- 





Greaves, & Son, 56, South Street, Sheffield. 








Thursday, January 5, 1843, 











